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religious meanings at all. In Doctor Faustus we find a 
play loaded witb religious significance but in no-way 
offensive to a Christian audience. We are faced with the 
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In Doctor Faustus Marlowe worked out tbe dramatic pos-
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sibilities of placing an overr~.,_cber,. in a purely Christian 
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. context· and· assigned to his protagonist a damnation _which 
any Christian ~1ould view as a just one •. Tbe Christian mes-
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·sage of this play runs counter to any evidence of Marlowe's 
atheism which is .found in the biograp·hieal material.' But 
a just as we must beware attributing undue weight to the 
biograp·by, we must be cautious in using Doctor Faustus as 
an index of Marlowe's Obristianity. That the play is in-
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c.onsistent with tbe ·biogr~phy or even wi tb the otbe~ plays 
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ot Marlowe's religio~s views. . There has been as much . . . 
'scbol~rly sf.fort exerted in trying to discover the nature· 
I • 
' ' p 
. of these views es there bas been in evaluat·~ng his plays ·. 
aim.ply.as works of art. The purpose of this study will 
' . 
be. to determine exactly what exists i11. those plays of 
Marlowe which touch on religious matters. that might sbed 
'. 
some light on bis attitude toward organized religion. 
·Marlowe bas been accused often_ of bei~g an "atheist." 
() 
-~ _My go.~l is to examine bis plays to see if they bear ·out 
, 
t__b~ accusation. The focus will be en the plays· a:nd not \ 
. . . l 
o~ _tbe ·b1og:rapt111cal evidence. 
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-a~me. imagination, we c~ construct a picture Of a rather 
·, 
romantic, swes·hbuckl_ing figure •. We easily become beguiled 
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···-----~ with this figure; hence,· Marlowe. tbe man, or. at least the 
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man we imagine he was, keeps intruding into d~scus~ions . 
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of his plays. 
Chief among tbe· b.iographical evidence of Marlowe •·a·' 
.atheism are ·two items, a document· 11sting blasphemies 
allegedly uttered by Marlowe and a letter which states 
jJ " tbat Marlowe bad in· his· possession some atbeis"Cic·al 
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· ;._. · , cusations and the circumstances under which they came into 
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-- existence in a moment. ,. 
In addition to direct references to Marlowe's. 
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atheism, other evidence ·that be was a spy contributes 
'Significantly to the Marlowe ''picture.'' I include it 0 
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here because it indirectly supports the athei~m cba~ge 
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by linking Marlowe wi tb the; underworld, making 1 t all __ tbe . ,,. 
more likely that he shared the unorthodox opinion~ that ·. 
underwo:rld figures a:re generally assumed to bold. 2 
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.careless or university regulations·. Not the least among 
•--' 
I ' 
·his offenses was excessive absenteeism. 
I'\ . ' 
'" 
He incurred the · 
.~ 
. disfavor ~f university officials, Jeopardizing his: -. 
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Shortly beffore tbe date when Marlowe was scheduled ) , · · · ; 
to graduate~ a rather ·strongly" worded letter was sent by 
. 
l •• _ 
~rivy Council, acting in the- name of' the Queen, demanding 
• 
that Marlowe be given bis degr~e. 4 The reason set forth 
,, ,-- ~- ··--~-- --~ 
in the letter for Marl·owe's absenteeism was tnat he bad 
been to Rheims in the,Queen's service "in matters touch-
ing tbe bene.fi tt or bis oountrie." The purpose or bis 
mission is not made clear in the lette~, and it is just 
this sort pf sec:recy which ,sets off speculation of his 
-~,. 
ap; · activities. 5 
Other evidence which strongly_ ·hints ·a_t Marlowe• s 
\ . 
1nvolvemen,t in international espionage is supplied by. 
\ ~ ,' 
·1nformation .regarding bis untimely death in a Deptford 
tavern. Sbor.tly before he died tl_e bad been summoned to 
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... . make .daily appearanc~s before Privy Council for a purpose 
which .~remains a mystery, mainly because· Marlowe died a 
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· tew days afte,r th·e summons ~was issued a·nd the matte~ 
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vanished from Privy Council records@ Wi-tb him at his \ . .. 
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a fatal. kni.f\9 thrust. The whole atfair is clinically. 
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described in the co:ronar 11 s report of .Marlowe's death, a11d 
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tails of Marlowe's spy activities are beyond.the scope ot 
-
t,his study9 but I trust that the sketcb I have given does 
I 
show that it is likely that Marlowe numbered among his 
:associates dark mysterious figures and that there is 
,- \ 
. , ... justification for supposing that be wag a spy. 
· I mentioned that Marlowe• s spy activities, of:Cer 
,;·\ 
·. indirect support of: .bis allegedly unorthodox religi--ous 
I . ' 
vieys. More direct evidence of these views is ofrered 
,l 
. 
in what has come to be ,known as the Baines Document, a 
list of blasphemies attributed to Marlowe and dutifully 
recorded by one Richard Ba'ine,s, who --turned the document 
·over to /,,·Privy Council. ij_pt much is known about Baines 
L 
or why he wrote such ('1· detailed· description of Marlowe's 
~thoughts. Some .scholars have felt tbat enemies or Sir 
' 
Welter Raleigh were using Marlowe to get at the nobleman, 
and Baines, as one of their age~~sj pretended to be 
friendly with Marlowe in· order to extract from him his 
religious vi~w:s.· A record of these views woul.d then.be 
·used. asl evidence against Marlowe and, through assciciation,. 
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; ·\· ' Raleigh, ·\is ,r· .. ·:matter of speculation.. The b1.ograph1oal·· 
.. ·' 
. 
. . . 
evidence surrounding ·the Baintls Document and MarloteJe' s \ ·, 't - -- '·. ' 
·circle .of frie'nds b'as aboutc::' it' that teasing quali.ty- which . - I • 
' 
. 
is typical of nearly all ~~e ~owledge we have .of 
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J: Marlowe's life. \ 
( 
.The Ba·1·nes Docum.en·t bas been reprinted several times 
' 
in its entirety, and its co~tents have often been used as · 
sure-.fire evidence of Marlowe's· atheism. For· my purpose·, 
' 
" whte-~} is to explain the nature of the "problem." created 
"-~ 
. 
. . ' 
by biographical material,. I will attempt to parap.hrase 
. \ . . . 
•4 
the contents as background for the atheist charges wbicb .. . .. 
,, 
. 9 
"- have been levelled against Marlowe. 
• 
I 
..~ 
• 
. The document states that Marlow~ viewed Moses·as a 
. . 
1 confidence man, who, because of his sµperior education, ·· ~-- .. ·., 
...... " .... 
could instill in the minds of the ignorant Jews large 
doses of superstition. He adds that all religions are 
• 
, founded on supers ti t_1on. He~ continues by stating· that 
( -
- ~--·. ·-
-
Christ, a bastard, deserved to die at the hands of the .,:,, 
' . 
Jews because he. bad grown up among them and they ~new 
. . 
him best. Christ is also accused of sleep~ng with 
' whores and exhibiting a perverse streak by maintaining ":··~ ~. . 
-1 a homosexual relationship with John the Baptist., He is_ 
.~· . 
"' 
\ :. 
to 
-.;l;_.J 
also described as being rather stupid in choosing for 
. ~)} . ~ '~ ,, 
His followers obtuse .f~shermen wbo knew nothing abput 
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. ceremonial. If Christ had instituted the sacrament· w1·th 
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.,· 1 ,11,1' 
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b~tt~r received~ Marlowe ~llegedl~ suggests that Christ 
~ight have used a tobacco pipe effedtiv~ly .to~ this 
purpose. The emphasis· on the impo-rtan.ce of . cerem9ny is 
• ' '1 ·-- _. 1 
' . \ "' " 
. \ 
__ one. of the dominant :features or the document. . At one 
-·--· ________ , _____ -- - ~--------- ---·-
; .. 
.. 
.. 
point Marlowe allegedly exp~esses a prererence for 
Cath·o·1101sm,· wbioh utilizes ceremony,. over Protestantism-~------
. 
which is plain and, what is worse, harbors 11Hypocritiea~l' 
asses. 11 Besides blasphemy Marlowe is alleged to have 
expressed unorthodox and subversive opinions on non------~ 
1;'\ . "" 
religious matter~. He allegedly had state~( that anyone 
who does not have a taste for ''Tobacco & Boies 18 is a 
-.fool, and that be, Marlowe~ has -a perfect right to coin 
co~nte~feit money, an enterprise in which he bad already 
"' 
tried his hand. 10 
Paul H. Kocher, in his article, nMarlow-e 1 s Atheist 
Lecture, 11 summarizes the points made in the document as 
· follows: 
---: .. -- --·-1-· ... .. 
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(1) attacks on tbe tb$ological version or 
'-... 
early history with respect to the Old 
Testament .figures, Adam and Moses; (2) /'."' , 
scoffs at Chri-st as to the i:mrnaculate \ I • 
conception 9 hi~ divinity 9 and his sexual 
··looseness» (3) criticism of tee uumethode" 
or·· the Christian religion; (4) · statements 
of Marlowews· efforts to secure converts 
to atheismo 11 
' . 
-. . Many things may b·e . said about ·ttbis document, -and 
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_ "' . as an accurate . :representation of Marlo~e' s thought, "I . . . .. 
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tbi-s' regard. - on, may] "question, for example,. the r_e11-
ab1lity of Baines, who was himself banged about a year, 
· --- 12 . ' ... 
-· -and, a hal.f after he presented the · document. It might 
' 9 
\., ' 
J ~-
(,. 
\ 
. I °" : 
--~-~,---- also be argued tbat,. it Marlowe .. did say all or _,these --------·--- ________ .......... . 
'-
- - --~~ -
,--.. \. 
·-~· 
' . 
things, be was prompted by an impish desire ·to shock., a 
t\ • 
t·l'ai t which is certainly apparent in some of the remarks 
and which often turns up in bis dramatic creations as 
well. This view would assume ----that the ideas expressed 
in the document are not necessarily indicative of deep 
' 
-
convictions on the part of Marlowe a.t all. One could 
also argue that the essence of the document is its 
ques~ioning attitude toward things religious and that it 
exemplifies an empirical streak in Marlowe, which, 
i:n_9identally, also comes across in bis play_s. His 
.l 
mistrust,: of sp1r1 tual things,, __ things which defy empirical 
measurement, is expressed to some measure through the 
.... 
nature of his fa'vor.ite dramatic type, the overreacher, 
wh.icb will be discussed shortly. 
\ 
At any rate, we have 
now gl~anced at the document wbi,ch has played the main 
r. 
" role in generati,ng interest in Marlowe's religious views. · 
,r. 
'- -· :, 
Another reference to Marlowe's atheism wbich deserves 
mention i·n. passing. appears in a letter written "br 
.. ' 
Marlowe's fellow p)laywrigbt, Thomas Kyd-. I mention it· 
,, J \ 
I '. 
<'\ 
' .. 1 
r ·1~. 
.. ;.,,c-·-
1 
'-'- ___ ._ ........ ,-,, ,,, "" --.-.,.~ .be·cause ; ~ -'t~s wri t ... ten .by Kyd, presumably 'ta friend of 
....... ~·- -~ - - " .. --- ·-I .. 
~ . ' 
. Marl-owe• s. 
' • -1 . 
It woµld appear tben, on th~ surface at .. · 
,·~ ~ . . . . 
least, that i;t
1 
is_ -a more faithful re~resentation of·. 
\. . . ' . . ' . -
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Marlowe• s. views than' tbe Baines document, .whi,cb was· pre·-
pared by one whose relationship with Marlot1e was doubt- · 
-· 
•, ' 
, ' 
. ' l 
. ·1-..., 
~, . . :~r-·--)i'.::· 
.~;' 
' ·l, 
' I 
tul, one who may· have fabricated the whole tbing---in order ----~- .:.· _____ --~-
associates. 
. . 
Marlowe• :s biograp.tl_er, Jo.bn Bakeless, describes the 
_letter, which was sent to the nond Keeper, and the 
.. ...., ... 
· circumstance_s under which it was written .. in the following 
,tr!-
pess~ge. Bakeless notes.that there were 
- . • . 1 .. 
certain placards.9 or "libels» n against -
Flemish immi_grants 9 t--Jhicb had been , 
surreptitiously posted up abotit London· 
and which had lad to riotso Thomas Kydd 
(sic) had been accused of having a band 
. ... - --- --- ---- --~----~-- -- --- . in this~=tbat 1~ why his letter to the 
t,ord Keeper says that be t1as n suspected 
·' 
'•' 
~ that Libell that concern°d the state." 
-W:batever they were s the libe~s shotted the 
band of a litarary mano Hence the ac-
cusation or Kyddo It turned out that 
Marlowe and Jydd bad roomed togetb,er; and 
tbe sea:rQh of Kydd v s papers revealed 
h~retica.l documentso Hence\.auspicion of 
both Marlowe and Kyddo That is why Kydd 
bas so much to say about Marlowe 9 s 
"monstrous opinions» 1le -especially "concern-
ing. A tbaism® 9 · a de.adl:te tbing which· I was 
undeserved cbargd ~ithalla 8 13 
/' 
. . 
Kyd accuses Marlowe ot ·hol41ng ''monstrous opinions', n 
but be is not so specific as the Baine~. Document in· 
. • • I ' 
.-<' 
· .p.~nning them down. He does, however, accuse his room-
II 
<' . 
mate of 11Atbeisme," so it wo-µld seei:,i to rolloii that that 
0 
• bis ~·:111c,pstr.ou~_ opinions 11 were of s sacr.il~gious nature, 
\ -
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all -of ,wbic·b ·would tie ·1n neatly with .--the accusa ti·ons 
' ' ' I 
. ' 
.,~ . 
'---··--·-,-:--~·--.. ~-----·,- . made against Marlowe in the Bai~es Doc·umen,·t. - - . -·· - .. ··- ---~-···----------~· '.., __ ---~-----,,··-·------ ·-··-······ ·-But -here 
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· again we have some curious difficulties in accepting this 
evidence as proof of Marlowe• s ,.atheism. As Bakeless . 
··-h&s 1;ens to point out a £aw paragraphs later, Marlowe was 
··11 
,.~•v• • ', • ·, '1 
: \ 
... 
•;...;_, .... _ . 
A•·,~ .' 
....... , ............ -··-·-· ----
al;eady dead when Kid ;~ote the letter. 14 This c'ould 
- -. ___ ._ ~ . .,_,_ - - ... 
. __ ._,.:::;;:;...,. .. _ ... ___ . -~---~· . .,~-··· . 
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mean that Kyd, under torture and · ·anxious to clear him~ .,, 
.... 
- • t1 .,,. / 
' 
_ -self of the charges, did everything that be ·could to 
shift the blame to his dead friend who no longer had to 
. g 
.fear punishment. Whatever Kyd 1 s motives we1>e, there are 
sufficient reasons built into these circumstanc~'s for 
doubting whether Marlowe was the atbeis.t he was accused 
ot being. Biographical information has once again 
,; 
created more questions than answers~ 
All this is tine fuel for the imagination, but can 
the imagined picture o:f Marlowe conjured up by all of 
this be substantiated through evidence in his plays? 
~is is essentially the goal o:f this study--to see wbat~ 
if anything, there is in his plays which might help to,_ 
....... -.. 
' 
. ... indict Marlowe as an·atbeist. 
At this point it will be··belpful to define tbe term 
· ·"atheist.•• In Modern terms, an atheist is technically 
·. one wbo denies tb·e~~exis tenee or God. In Elizabethan 
England it was probably used as a label :for a~one who 
, bl8sphemed, OJ:> even tor empirical scholars who took a I . . 
naturalistie view of lif'e. The term iias used -also as. a 
' . . ' 
l 
label~ :fo!' those whose political views were unpopular in 
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. ar.e tossed -about today. In short, it was probably·applied 
to all of those who engaged in any sort of thinking whi_cb . 
wa,s held suspect by tbe conservative establi~hment.15 
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The di·stinction between tbe ~technical modern de.f1n1t,.1o:g_-~.:._. ___ · -~--~---·-·------~·--··" 
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. 1> and the broader Elizabethan definition ·should be kept 
., 
in mind as we examine Marloti-1e' s plays. . ' / 
W~en I speak or the orthodox church or organized 
religion in my study·, I am, in a general way, re.f erring 
·~to Christianity and to cer.tain o:r its fundamental t·enets 
. . 
which are dealt-with to some extent in Marlowe's plays.· 
Christian· belie.fa applicable to this stud-y are: {l) 
Tbe:re exists a God., a heaven.,. and a bell; (2) man pos-
J . 
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. sasses a soul; (3) man's greatest goal is to see that 
bis soul gets to heaven; (4) this may be·accomplished 
tbrough God 1 s f'orgi ving na.ture; ( 5) to attain this for-· 
giveness ~man must repent of his sins and humble. himself 
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_aspire~ to gain is limited; and (7) there are certain 
matters, t'or example God's grace, wt1icb must be accepted 
on faith. 
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What I will at~empt ta de~ermine is whether Marlowe 
---~hallenges any or all ·of these beliefs, 0 and, if ·be does, 
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' the plays, ~nd do the characters in tbe plays present ' ,, 
, / 
, ! 
·direct cpallenges to any of the tenets listed.above? 
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Once these qu.estions are answered, we m1:1st then determine 
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tbe disguise of bis character~. 
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- . The plays which best lend themselves ;to this kind o:t 
investigation are g 'Tamburlaine.,. The Jew of Mal ta., and 
· · . 16 . 
Doctor Faustus.. These three plays contain characters 
f·....-' 
who have an ·overwbe·lming belief in the power of man to 
carve ;out bis own destiny. _ They are egocentri~, and have 
dreams which are ·infinitely more ambitious than the. 
dreams of lesser men. In orde~ to realize their dreams 
tbey are endowed with superhuman daring and energy. All 
of tbe energy of ·thes~ supermen is concentrated on gain-
ing things of the present life, tbing~ which can be 
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sensed or felt rather than things of the spirit. .Im- . 
mortality is something ~bey. desire, but their ideas . 1 
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concerning 1 t are rather vague. A final cbaractel'is·t1ci 
of t·his typical Marlowe .hero is that be live·s according 
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to a rigorous personal code of behavior. 
... In- spite of the empba.sis 011 man's pot·entiai, all · 
. tbree of Marlowe I s g~fi'a~· creations do :face. d~ath. In 
the) case of Tamburlaine and Barabas_, the protagonist of 
... •-.., ,T-be Jew 2!..' Malta, Christian meanings implicit in their 
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. . can ·even_ be co~sidered as a triumph in some respects. 
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Barabas' death is the death of a\stage,villain, poetic __ 
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. . jus~ice rather than _divine justi?e_., ·only wt_th ·Faustus __ ---.- .. __ 
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do we reel that he. ha_s offended God and -thus deserves 
·--·-··-----···---·-· ·---·----·,--------·~-.---.,.. . . '•., /--- . .......... - . . ·-"· . . ·- ....... --~ .... ,. -·. - .. . 
- . 
-
.. 
damnation •. 
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It is obvious that Marlowe. bad a great inter.est 1n· 
' -· 
tbis kind of overreaching character. The-~erreaoher has -~~' . 
. -
ant 1-_C br is t ian implications, but1J Marlowe, until he comes 
to Doctor raustus, is not overly concerned with these 
·implications. In Tamburlaine·- and Th,e Jew of Malta 
..... r.1 
Marlowe's emphasis can broadly be called a Renaissance 
one: t. strength and -success rather than· sin and doli1nfall. 
Tbis emphasis does not necessarily· point toward atheistic 
tendencies on Marlowe's part. In :fact, there is a 
possfbili.ty that M;,arlowe w8s portraying a humanist 
dilemma,·. a concept alluded to in the chapte1." on 2 
-
Tamburlaine. 
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As I see 1 t, M~_rlowe, a -ere a ti ve - playwright, · wanted 
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to portray these fantastic and unique individuals as they 
.-. 
ma~ched toward the goals they se themselves. -He 
wanted to let tbem move along un Bmpered by external 
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restrictions until, for dramatic reasons, not religious 
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ones, be had to bring their outrageous · a~ti V'_i t.ies ,/to a 
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l'ecogniz~d the anti-ChristianJ implications of bi"s over-
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rea~bers and became intrigued with tbe idea of placing 
I -~... ,·' 
'" . . · · · . 18 . 
.. one of ·them in a purely Christian circumsta~ce. ··_ .. But--
. 
... 
.. . 
., 
'". 
. . 
[: ' 
~~.' 
\ 
\ 
' ,. --- . . .. '" 
/ , ... -.... ' 
'(. 
q 
' I, 
•-..--.,L...: ·• 
" ... 
•• ' .L...__ - • -:--:--·- ---~ --~--- - : - : • • - .,_ ·--;-.-----=---
' I 
Faus~us, like Barabas and to a lesser .degree.like 
. ,- . ·-·------·--·-----·· •-.-..·-· .... ~ ..... --·---. -----'--~--~------- ·-·-·-· 
Tamburla·ine, has. some of tbe characteristics of a stage 
villain, and.Marlowe is very careful to point this out. 
It iS 1 tberef'ore misleading to assume that by t.he time 
be came to write Doctor Faustus, Marlowe had- undergone 
a change of heart, that he had had his fling with over-
reaching and now.w&uld send tbe last bf his overreacbers 
to hell and, for himself, to adopt .the fa1 th of bis 
fathers. 
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We must remember that Marlowe's characters are 
imaginative inventions an~ the·1aws which govern them 
are .the laws -of the theater. This is not to say that we 
.,•' 
t 
\.. 
J must suspend moral c.judgment entirely, for they do 1nv1 te 
.. · such judgment, and 1 t is one of the things which make . 
- them ·interesting. The fact that the overreacher is the 
! dominant character type with. Marlowe end the fact that 
· Marlowe vs poetry in portraying the overreacher is of 
vast imaginative power must indicate that be bad sympathy 
for them •. Hence, his morality-can in some measure be 
gauged through their moral positions. To discover the 
extent of _tbis ~ubjectivity is a main_goal or this paper •. 
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By way .:or review, this study will attempt· (1) to 
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whether tb·ese elements are included for d·ram_atic purpose~ 
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'·==--themes which do not have such implications); ( 3) to 
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·summarize those fee.li::ngs in the ·plays· ·which we can 
""~ ·• 
attribute to Marlowe; and {4) to evaluate this .summa:cy 
against views held by the orthodox cbur~h, and thus 
. decide whether Marlowe I the man, can be calla.a atheist 
acc6rd1ng to the Elizabethan d~finition given.~arlier. 
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· -·· · ··· The· assertion ot the bllmanistic theme of man• s _ power 
I 
I 
----~-- to gr8sp what he t_eaCbes for is central to .! Tamburlaine, _____ = _ ~ -~: _ 
,! 
\. 
and through the· tone of tbat play, which i~ one of con-
tempt and defiance ·ror Fortune and deities,· the tradi-
tional che.cks on man's aspira~ions, we can conclude with 
,! 
' 
reasonable assurance that Marlowe shared in --some measure. 
the unorthodox, if not heretical, views of his protago-,. 
~- ' 
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• f 1 
· nist. Th~ he~esy implicit in! Tamburlaine is not, 
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b·owever, so much in 1 ts defiant tone as in the great 
:, . * importance attached to an ,"earthly. c~ottJn"' (1. 880). 
Man's power to control bis own destiny, in its broadest 
• 
. •• [J 
sense, is compatib.le wi tb Renaissance humanism and does 
2 not necessarily mark Marlowe as an atheist. But 11' 
Marlowe shared Tamburlaine's ambitions ~or eartbly glory 
to tbe exclusion of heavenly glory, be would indeed merit 
. . 
that label. Perhaps a rationalistic Marlowe would urge 
us to direct our ef£orts toward earthly things, things 
wbieb·ar·e concrete, physical, and within our realm of 
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things which de.fy empirical measurement. In 2 Tamburlaine 
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we are·., in a sense, presented with an empirical measure-
ment of an ~~rtbly crown, and though .,e.ri tics have not .· 
• used these specific terms in ·1nterpreting this play, . this 
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is what many of ~hem seem to be· att(!?l)pti.ng .•. 
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· 'l'ani.burlaine is.: 8s\ single-minded in this play as be · 
\ . 
· was in 1 T&mburlaine, ·but ·here we ,see him suffering · 
- ---==-=--
' 
setbacks. Where his obstacles. in Part One were·cosmic, 
1a· . 
. ·O Cl . , 
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• 
'!'"'. '.' 
.: .. 
. 3 
-~=&is- obstacles 1-n Part Two are much more familiar. In --"--------,'--------,-
---==:a c:e 
- -·-
' Par:tf~·.one his pro·ble~s were vast but uncomplicated and 
' 
•-
bis means of attacking them direct; bis liberty was 
threatened and bis goal thwarted by foes$)_ so be defeated 
the foes; be wanted the love of Zenocrate, so-~'.·he used 
<> bis·magnificent powers o:f persuasion to. win _her. In 
- Part Two he is faced with the problems of fatherhood,. 
,. 
- . 
which, among other hings~ point to the limits on hi~ 
persuasi~e powers. He also discovers a traitor in bis 
' 
" 
,), 
midst, something. which would have beenr. impossible in 
. / 
Part One. 4 . In addition he is .forced · to come _to grips 
with death, ,that great equalizer which even Marlovian 
\ ·-· 
p_rota .. gonists cannot avoid. To say, however., that Part 
. "\.,._ 
Two Pepresents Tamburlaine•s deserved punishment at the 
. 
. 
h$bds of an angry god is to miss some confusing elements· 
within tbe play. Al though he learns about ''riecessi ty.," 
. . 
we are never quite .su:re what this term means in relation .. 
' 
to Christian teacbingo5 We s~~ bumal'l limitations / · -
,, 
9perat~ng ag~t~st Tambu~laine, and we see him struggling 
j 
. " 
·t 
.. 
• 
,.'--
, ·. in vain against them, but nowhere are these .limitationEt,··. 
- ,_I• o..c.,··,• •"• ---_----c,-r,~ .. -•-.--. • ,-. .-•;- •• •• ·-·-,- _. -----·--·- -· ·- -.-.......... ·- -.~~~----·····-"'<=..-C.·------;c-.,.--~-·- ·portrayed-as. th·e meai~tur~s of a god seeking retribution. ,:· ... 
T~mburlaine 1~ not_. dragg~d _o'.ff to death ki~ldng ang 
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1i ·, · .- , P$rlt One e·nded · wi1Jb 0 Tamburlaini, Zenocrate, and all . 
the f'ai tbful .f ollo~-1ers li ~ing happily ever after. From 
' ' 
' ' 
. ··.,.·--· .. - ,, what we gather ·rrom the Prologue to Part Two., the popu-
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. . of pr-ovid.ing in the sequel a description of, the 19 ever 
after,'' a q_azardous un-dertaking for any artist. The 
history of .. s~quels· ·1n _English 11 terature is a -rather 
. . .. J . . . 
sorry·one. In the case of Tamburlaine, a successful 
I -~~:---
-··--.. ~--<-. • 
seciuel'···:flould almost have to be more realistic than its · 
', \ ~~ 
p:redeces.;!3or. Tambur_laine bad gained what he wanted to 
gain in Part One, so,t.r~;t became part of the responsibility 
ot Part Two to appraise what it was that be had gained. 
Tbe focus would have to be shifted from conquests to 
. ' - -- ... , '\ 
what it means to be a ~onqueror. _Even Marlowe could not 
bold an audience tbl'ougb ten ac:t;;s of bioody battles, and 
.. ,' i the rather silly device of Olympia I s death and the 
incredible gullibility of the Babylonian governor in 
·--\, . 
;,· 
·,, 
·, .. 
·J 
\ '$' 
revealing . the location of tbe. "gold ·<iacbe before being ... 
~ 
gu·aranteed. bis life both suggest that Marlowe was 
beginning to strain bis creative powers. 7 To deal with 
I 
' ' . 
·' _ .- Tamburlaine' s more familiart (or more realistic-) .. dilemmas 
demanded a plot considerably more complex than the s·1mk1e 1 
. · ,; . , straightforward · p-lot. or Part One, and itba t Marlowe ac-
' ' ',. !_, • .. 
-i; .. 
. ' 
... <J: ' 
~. - -- . 
" 
. 
I 
I, -
.. ,·--"----,~-~--~-···-·-·-- ,.c_on.iplished in Part Two was a play possibly 1le_ss unified (.. • .... · ... - • .... ,. •··-~.·-· ·,c----~·• . 
. \. • 
-~- ------- -- ---- -- --- -- ·--
.. ---~ ........ .,..... .......... ·-~~ ... .:: 
! • 
. . . 
. . 
. 1,· .- - - ·-~- ·------- .. -- ._ .... , . .. -~--'-.. -·--
' ' 
' · 
' ' \, i, ' ~,.,-----· . -~ 
'JI'!.·-'· 
... -
.. . ~ 
& I ' " : ' . J' . 
,, 
:.'I 
', 
i''. 
(' I , \ , 
. I 
I ' ~ ,_, 
' . .. 
·' \ . 
. \ . 
. ,'\ . ,, 
. . . 
" . 
,, I .. 
'· ·1 
. . . .•. ·1·.·:"\,.' . .. 
I 
20-· . · 
''"''""'r' 
..... ""\ 
•· , .J,,.1 · . i 
., 
/ 
! . . . . . J -·· ,,, ... 
' . 
• \.,. • 1.1 ' ' ' • i ..... -
.. 
' ' ' . 
. . 
. .,, ' 
,· 1 ,, • ' ' - l' ' ,, ..... 
·~ 
• ·, ., I 
. . 
.. . •. .. ' 
. 
•• : j ' 
.. 
...... ·.,,_ .. _ ---.. . .' ....... ---···-·,-·--·,--~· ,· --:··--·--'····· ....... . 
' . 
' I 
- .. 
, . 
.. 
- . 
Tq di Be over Mal'lowe I s , feelings about Christianity_, . 
bis views on aft~r-lif e, and his d8.fini tion · of god from 
.. . . 
. . 
~t1-~s play .. is a risky business and may :fibally be inc on-
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. . . : ~ . . . " ... . 
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· elusive. - Attitudes which were hinted at in Part One are 
·-·-···-•·-.·c,·• ·-··---·--------· - __ ·_-- __ .. ,,.' .......... _.. . .. -- - ... I 
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mor~ fully developed in Part Two 9 but troublesome . 
_,,,,...,, 
~ . ~ 
contradictions remain. We must. look at ''_n~~ea.sity_" and 
" 
tey to learn what Tamburlaine (and probably Marlowe) 
~-· ... ··· 
-th.inks about it •. We must also examine tbe means by whicb-
Tamburlaine assures himself of immortality, and'decide 
whether there is irony, making hollow the accomplishments 
ot, Tamburlaine. - .In addition., we must weigh the importance 
-
·. ' 
.. ~ 
- -~ -- -- -
of antic:sChristian sentiment in. the play and make an _ .. _____ -----·· ~~ _ -·---
. 
" 
effort ~.~ link this with Marlowe' s personal views of 
Christians. 
' 
In! Tamburlaine the hero's liberty depended upon 
the removal of external restrictions t~ .that liberty, an 
.. -
absolute assertion or-- one man's will. In 2 Tamb\trlaine 
- --=====-=---
that which in some measure harnesses the hero's will is - ~-
called 99 necessity. '' The episodes of Olympia, Ca.lypbas, 
Ii' 
. ·and Zenocr.ate• s death are., 0,·&ll examples of the. limita-
.... 
··ti~ns placed upon the power of a human· l;,eing to implement 
bis.c.!iiil., .all examples of 11 necessi ty. 119 
Tamburlaine, early in . the play, recognizes tbs t . -----
• ,l'..;-
. . . 
, -· · ·- ~- _ , tb$:J:"e are· things beyond his con~rol. He expresses dis-
- - -·- .. , ........... ,--""''· -·-- --.-.--.;-,_-,,_~- ,c.o.: -"- -· '"·"'::- ,- -··-· 
. ;- appointment in bis s_911s, .-whose appearances s.uggest their· 
, I . 
_ __:__· - · 10 
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11waht of co~·rage and of wit'' · ( 1 •. 2593) • . He wQuld think 
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... ·-them b·astards, except, -as\ he tells· Zenocrate, . I know 
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tbey issued .f~om thy t.-Jombe, That never look' d on man but 
' _.\ .. ..c 
. 
.. 
' 
; ..... ----·-·:·--~·:-·--~-.. -,,-·CT·-=--··-·--·· ... T6\ID.burlain
1
e" (11. 2602-3). Their natu·res are ·gQ.verned ..... ~---·-~-·-··~-·-·---;.,",,.,...-,.,,._,_' 
···········1 
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mould his sons in defiance of that other power. Two of · 
bis-· sons., in- part persuaded by his of.fers of kingdoms 
and in par,t simply terrorized by him., express their 
desires to be conquerors.. Calyph,s., however, prefers 
' , 
.. .. 
'' ~... .. 
·,. 
/ to allow his brothers to do all the conquering. 
. . --------~----· -
-
Tamburlaine,. helpless in the face of that force which 
shaped bis son, shouts, "Bastardly boy, sprong from some·· 
coward 1 s loins And ·not the issue of great Tamburlaine·11 
., (11. 2638-9)," a ti.rade which makes poignant his futility, 
I ,,.-· ., 
as 1 t follows closely Tamburlaine' s expression of cer- ,. 
~-
tainty, cited above, that be alone has been the lover 
of Zenocrate. 
Calyphas is a living reminder that there are limits 
to Tamburlaine's powers. ~erore Tamburlaine kills him, 
..... . 
' he says that his heart is "wounded with shame, and kill'd 
\: --
. .. \ 
· with discon~ent ••• " _(l. 3768). The shame of·baving 
such a son is painful.,- but the unsettling thought that 
Tamburlaine's will can be defied is fatal.· There is, 
· powerful irony in the vaunt. which Tamburlaine makes a-t 
the mome·nt when he. stabs his son: 
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For. earth and al th is aery region y 
' Cannot containe the state of Tamburlairie. ---.-;···~- - -- - -~~-- .. L.~- ---~---
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.. Jus.t'··as be attempts to ~defy death by mummif_ying· Z~nocra~~-,-
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he attempt~ to def.y the powers .which ga·ve. h11s son ·hia, .. 
-- . . 
characteri~t:tcs by killing. him, both dramatic but rather .· 
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against the inexorable laws of nature. .• 
There is a lesson in this regarding limitations on 
the human will, but in the play it is not ne..cessarily 
God w?O is imposing these.limitations. In the case of 
-
Calyphas, Tamburlaine was frus·trated in his attempts to J 
control genealogy, to tamper with what can broadly be 
called "nature." The lesson here, thougtl compatible with"-
Christian· teachin·g, is also in line with the sc1ent1.fic / 
thought of the age, and ,:to read too mu.cb into it one way 
·or the other is dangerous~ 
· We must __ &)>proaoh death, that oth!_I' "necessity" in 
/ 
t~e play "'with similar caution. The g.aining of an 
earthly crown carries with it the unde~standing that it 
is temporal, and this Tamburlaine recognizes. He 
expresses the knowledge that most men have that one 
·day his body will weaken. He says to bis son Celebinus: 
When I am old and cannot mannage arms, 
Be thou tbe scourge and terror of' the world. 
......... ~,, (11. 2628~9) -
Th-is suggests ·a desire to achieve 1Mmortali ty through 
. . 
his sons,· b-ut what is· equally ~mportant., it shows, quite 
· . 
. ~ :'I, 
. , 
ea~ly in ·the pl_ay, that Tamburlaine is in part res1gne.d ,~ - · , 
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, ' Usumc'asane have· arrived to repo~t their most recent: 
v1c·tories·. Tamburlaine says _to bis &loyal generals: · .- . . -· · -----~--·-'"-···-· .. · ---- ... · __ ,__.__.. . ~------·-----·------·--······--··-····-.-·····--·- ... -··-·---"·····-·-· ............ _,_,, __ . 
- ... - - .... .. ''' ... .. '--------···--· ----·---- ...... ,. ....... , ... ·-·--~·-·-·····--··--......_ ____________ .. __________ . -
t 
... 
l! 
f 
" ~.: ~ . 
., 
,: 
' 
.. 
{i 
' . 
1 
' 
• 
' 
. /' 
r 
.. . -.- . 
4, ...... 
.. .. -- -.\ 
' - '"' .. 
'l"t. '!'" 
... 
. 
. 
. ,....., 
Your presence (loving rriends and fellow kings) 
_Makes me to surtet in conceiving joy, 
--I-fall the cbristall gates of Joves high court 
Were opened t-uide SJ &ind I might enter in 
. To -see ·tbe state and majesty of baaven 1 
It could not nibre delight me th.an your sight •. 
. . . (11. 2720-5) 
. ' ;) 
He is telling.us that eternal pleasures do not surpass 
E:farthly pleasures. This peculiarly reflective mood also· 
suggests that Tamburlaine is realistically considering 
" 
.,r~· that inevitable day when be must take his leave of the·se 
_., 
old friends. The sentiment is touching and human. This ., 
is not to say that Tamburlaine is wholly resigned to the 
f 
decline or bodily powers or th~t he can approach death 
gracerully. But he does recognize the inevitable. 
Death in the play is often described in clinical, 
rather cold and scientific terms, which leads me to 
believe that Marlowe wishes to picture death more as a 
biol,ogical or u'natural 11 necessi. ty · than something con-
nected with divine retribution • Zenocrate describes 
. 
herseli' on the brink of death in these words: 
(I 
I fare my Lord., as ··other Empresses, 
,. 
• ·1·,· 
• ,•~ <• ,-., I 
·That when this fraile and transitory flesh 
Hath suckt the mea~ure of.that vitall aire, 
That feeds the body with his ~ated health, 
Wanes with enrorst and necessary cbangeo 11 ' . 
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Tambtirlaine' s own-· death is treated ~n . a . similar ·rash ion, I 
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·a·lthough .Tamburlaina himself characte:rist_ically chooses .· · 
- . - "k ... --- ---- -- - -- . . ~ -
-~-----.. ----~-
__ t(? ____ desc~ibe __ j~_ poetically_~_ He sees _death a·s a cowardly· 
viilain stealing upon him wbedever. he loqks away. · He .- .. - · . ' 
. . . . .. .. ·-· . 
. . . , .. 
' '' 
. - . . 
-·--·-·--·*•······--·--- _
_
 .._. .... _, _____ , ____ ...., ____ ......... ,.,. ·r·. .. 
. ,. 
• . 
-:.----~-----· ............. -
.- ... - '-~ · - , o:ffers the villain a sacrifice· of a ''thousanf mangled 
t 
' ·, 
carkasses" (l. 4466), which will k~ep it busy while he, 
• 
..., Tamburlaipe, makes bis escape. All this picturesque, 
a 
metaphorical ;language is undercut by the stark and 
- clinical words of the physic~an • The physician says to----
. 
Tamburlaine _: 
• J I view' d your uri·ne,· and the hypostasis Thick and obscure doth make your·/dan~er great. -
. (11. 4474-5) 
,~;;./· 
The physician's speech, in which he describes moisture 
in the blood, arteries, and other pbysiologi~al matters 
runs ~or sixteen lines and puts Tamburlaine on a_very 
i bulllan level. As unique as Tamburlaine might be and ,• ',, 
however colorfully be chooses to look upon his impending 
death, the pbys~cian reminds us that here is a human 
q_ 
bod~, vulnerable to a disea_se which has ~fflic ted others, -
t .. --·-·, 
capabl~ of b~ing clinically analyzed, and bound to -
proceed naturally to deatb. It is this speech by the 
physician that convinces me more· than any other piece of 
evidence that Tamburlaine 1 s· death is not divine punish-
JD&nt ·:ror bis burning of the Korans} Inste~.!l of' looking 
· to heaven tor .tbe causes or\ Tamburlaine' s death,· tbe ,., 
· .. physician in his cool·scientific w~y·would have us,look 
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to bi/ urine. 1.2 Tamburlaine died b8cause bis . time waS Up. 
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· Such· evidence·~ I -think, brings us near to wbat · i,$ \ \ ·,. ·, /. . .. ... . . /. 
.. - . , ~ ' .. 
· · meant· by. "necessity":_ .. those things wb1c·h all huJI!ans 
_: __ . '---- - - - --- ---·-- - -- .. "----- ·- . 
·-.. I 
--. f' 
\; . • I 
. ::.:., ' \ 
- • - .: . '·' 7 • 
..... 
~--------·· ---.---_-- · -. ·ultimat~ly must face by. virtue of· ·the .fac~ th·at they· ~re· .. 
... ----- _______ , ___ ...___, _______________ ------· --
. - ..C-,--.··----~'---~-- ·--~--·-----·---~·';·-•>·-······ -···· . -· 
. . 
• ;.' - ------- .• ·- J' 
-· 
. .._. 
• J. . • ' •.' ••. ,.. 
/ 
-
- ··-------·-
~ -- --
....... ~ , 
buman • If th is tie.re the whole · story, bot1ever, of 
. · .Marlowe• s view of lire, i.f he were purely a rationalist, 
pragmatist, or empiric!.st who- relt ttaat Jthat period be-
tween birth ''and death is all we need to know, how can we 
p 
explain, Tamburlaine•s frequent expressions of interest 
' 
in immortality, and how, indeed., can be e~plain Doctor 
Faustus, where eternal damnation is clearly a reality? 
, 
This, it seems to me.,-·--'iS a major paradox in Marlowe, and 
arguments that Marlo"'e was a sturdy Christian or an 
l 
Oeretical atheist,,of'ten simply overlook contrary evidence.· 
The ambiguitie~ are there and we must recognize them, 
perhaps even ir it means that we must ultimately faoe 
the fact that on existing evidence Ma~lowe's relationship 
with organized religion cannot be known with one .hundred 
per cent.certainty. 
As indicated earlier, Tamburlaine ... looked to b.is sons 
te>-- .-assure him of' immortality., to see through more blood1 
,• 
conquests that their .father's nroy,al chaire of state shall 
- be advanc'd" (1. 2651). · Tamburlaine, as we ·1ia-ve seen, 
'\, 
tl ~ 
recognizes.that this method of passing on his greatness 
• 
I 
to his sons is unsatisfactory, because they have weaknesse.s ... ,, 
I 
I 
.-._~-~----- .. -----------· vhe .does not have. !'Faced· with the death of Zenocrate., he 
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po~tio~lly acknowledges tbe ~xistenoe of a dit'teren·t sOl't \ 
· of 1mmortali ty •. He "&ppeals to the 1angels to walk on 
.. 
the walls of heaven, . 
•, As. Centinels to warne th' immorta-1 soules, .. . - ------ ------ . - To entertaine devine Zenoc:rate. . . - -· -. --- . ------------ - '····-. 
----- ~ . - ~ . - •-,. ____ H_,,,...,_.._______ '° • --• • -- 0 • / ... ,... (11. 2983-5) 
) , 
' I, ·'1 ,.·, 
. 
. 
. He asks Apollo and Cynthia to 11 deck the heavens'' (1. · 2988) 
',,, .. in preparation for the arrival of Zenocrate. In fact, 
- this whole speech ( 11. 2969-3005) . is shot through with 
references to things ,4.immortal. Like much of Tamburlaine·• s 
-.•.;'·· 
talk, this is metaphorical and does not necessarily II\, 
indicate that he believes in an actual heaven. Zenocrate 
does believe in a "second life" (1. 3036), and her 
. 
' beautiful appeal ( 11. 3025-45) to her husband to·s face 
~ \ 
, ' death stoically is strategically placed ju~t before her 
death, at which event Tamburlaine most unstoically com- r 
mands Tecbelles to draw his sword and "wound.the earth" 
. -(1. 3065). Tamburlaine here admits that he is "Raving, 
impatient, des·perate, and mad 11 (1. 3080). His burning 
tbe city where Zenocrate died and his embalming of his 
·· dead tvire are simply more 1~on1cally .futile attempts to 
prove false the succinct and utterly final statement of 
. Tberid~as, ''~oth~ng prevail.es, for sh~, is dead, my 
Lord'' ( 1. 3092). 
· Tamburlaine, however, does learn bow to face death, 
. 
' 
, ·and just as Zenoorate had pleaded with him to fa.ce up 
stoically to the fact. of death, so Tamburlaine,. as his 
o°"'n death approaches, advises .bis ·1s·on Amyras: 
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-Let not thy- ,,love excee,,d thyne honour SQ~ne, · ··\, .. ··· ... ,_ ..... ,, ....... ······· ............. · 
Nor bar thy·minde that magnanimitie, 
•.,'• 
·•' -
--·~····.__ That nobly.must' admit necessity. -· -
" . · . · ( lle 4592-4) ' ~ 
' 
, His thought~ about after-·lite are implied in these lines -
) ' 
.•. --
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. . 
... from bis death speech: 
Now eies, injoy your latest benefite, __ 
And t"Jben my soule bath vertue of your sight, 
Pierce through the coffin· and the sn-eet of gold, 
And g.J.,ut your longing~ with a h(eay ___ ~_n4_ 6of 2joy. I llo 17- 0) 
' Like Zenocrate, be sees heaven as a location (though this 
is ·considerably less definite than Zenocratevs view) and 
he a.cknowledge~ his p·ossessi-on of a soul, both 0
1
0.ncepts 
in keeping with Christian doctrine and botb·looking ahead 
to further development in Doctor Faustus. 
, Although~' he, learns to face death and indicates in 
1) his death Bpeeob that he ·holds what can be called a 
Christian view of life after death, we are never entirely 
sure about Tambu·rlaine' s views. He is a poet who explains 
death,· as well as many other things, in metaphorical 
. . 
language, and there doesn't seem to be any good reason 
why the view of death and eternal life that be expresses 
. 
on his deathbed 1~ any more the real Tamburlaine than 
any. o:f the other ·views of dea·th expressed by· him else-
where in the play. At one point he pictures his own 
t 
/death as Jove• s "esteeming me too good for earth" 
. ~ 
(1. 4039). In-a similar vein, he says that the gods 
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·he d·escribes death as that time when his "-soule dissevered· 
. d 
__ , I . 
. .from this .flesb 9 -Shall mount the milk-v1hite way" (·11. 
.. -::--
· 13 · 
4110~1).. ir tbe~e are bis viewi of death, tb~n deatb • I 
- - - .. ·-·----·-· - -. 
is ju·st: one more triumph. 
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Sometimes he ackl')owledge-s a soul and at othe_r times 
1 t is as 1.f he expects .. to be . lifted body and soul from 
the· earth to carry on bis battles in lo.ftie-r, more 
fitting arenas. The most consistent element in his views 
m. 
of death is t~at it is a personal triumph, not the gift 
of a forgiving god. He turns the ~ecessity or death into 
food for his own ego·. Prevailing even in death is the 
. celebration of self, the singl,e most prominent) char-
acteristic of Tamburlaine. 14 Where Marlowe stands behind 
\ 
.. this somewhat confusing picture of Tamburlaine' s views ··~ 
· . . . 15 ... ¢ -
on eternity is not clear. The interpretation of 
eterbal life in this play cannot be ciearly identiried 
either as Christian or non-Christian, a fact which might 
· ~ 16 
and probably does imply skepticfsm on Marlowe's part. 
If Marlowe shared in part Tamburlaine•s conte,tnpt for) 
conventional authority and great belief in man's power 
~ 
~ ~o work his own destiny, perhaps be also shared 
-. ~- ..... 4 
Tamburlaine 1 s inability (or perhaps reluctanc.e) to make 
up hi·s · mind about eternal life.· 
> 
; 
. Whatever we find ·in ·l Tamburlaine regarding Marlowe• s-
-
, ." notions about the Christian heaven, we are certain that 
'· 
~ .~-- ,, ·- - -· ----- --·· T1::.~· .. _,, . - • 
'~ I • ~ \ 
. 
r . 
' 1, j "' 
. ',-., 
j \:, .. l . 
i 
,' 
,, . 
• 
'l. , 
· · ,b,. •· I , 
' , 
. ., . , ~ ·., 
· .. .'. •'. ! (~ •, . 
i; ,' : ...... ' ; 
. .. . . ; " 
• I' ,.: I • \f 
' I) 
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a cri ti~al. eye.\. When· Sig·ismund bre~aks t11s oath to Christ 
• A' '•--,.,, ' 
' .. .. 
, .. ... 
and reneges on his pac~. ,wi·th Orcanes, .even the·· most 
. 
..., . .---_;, 
' d.octrinaire Christians in Marlowe's audi·ence must have 
. \ ~ · 17 
·-··· ....... ____ , .. ______________ ··-·-----·-- seen this as an act of treac0bery. No right--thinki.ng ··· ·----·--
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Elizabetb·an, regardless -of tbe ·extent "to which he 
deplored pagani~ 1 would have subscribed to the callous 
_rationalizing of Fredericka and Baldwine as t.bey urge 
• • I • 
. Sigismund to betray Orcanes I trust bec~'llse . ~he religion-
. ;, .'·. 
1"..,_; I'; ' 
or Orcanes is npt the true one. The satire is strongest 
when Fredericka sees the truce as "the opportunity that 
God bath given" (11. 2845-6) to scourge the pagans and 
-. - --, 
to seek veng~ance for the other Christians who had been 
killed by the Tu~k. Orcanes and Gazellus are rightfully 
outraged at thi.s beh.avior and Orcanes swears by Christ 
to mete out justic~ against Sigismund and his perfidious 
band. Orcanes wins and acknowledges the justice of 
Christ and pledges to honor Christ in his thoughts. The 
. 
,, ·. (-·. 
!_ -· I \ 
satire ·here is directed at Christians who do not live up 
to their Chriatian code of ethics and not at that code, 
the Christian god, or Christ himself. Tamburlaine him-
self has nothing against those who follow the teachings 
, ot Christ. ·. In fact~ as a citizen of Babylon observes, 
as he is trying· to persu~de the foolish governor of that 
city against engaging the forces of Tamburlaine: 
Yet are there Christians of G~orgia here, 
Whose ·st~te he ( Tamburlain.~) ever pi tied 
and reliev 1 d. 
' . ; 
,, ' 
, ( 11_. 4143-4) 
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Ori t'.lcs ·Who. claim tbat Tamburla,ine is' 8 l5lasphe~er · often 
point to 
~ ~ 
bis ttaenial" of God in che folloiving speech,, 
, 
which is off'ered immediatel,y. after -bi~ burning of t·he . 
. ,,/,·""' 
,· 
Korans·: . ' 
,- . --~··-.. ·--··--·-·--··---·--·-----------p···· -···-···- ,---·'-··-· -.- ·--···· 
\ Wel Sould1ers, Mahomet remaines in bell, 
He cannot hear the voice of Tamburlaine,-
. . 
Seeke out another Godhead to adore 9 
The God that sit$ in -heaven, if any God, 
For he is God alone,. and none but beo _ 
. (llo 4309-13) 
The "if any God." which is often used as proof of 
Tamburlaine 1, s alleged 'blasphemy, is not necessarily 
. . . I . ,. -
.. ~ 18 
·blasphemous in context. By this clause Tamburl·aine· 
. ,_ 
may not be suggesting that God does not exist; he may be -.,l· 
telling the soldiers that i.f they would worship "any God," 
it should be the 11G6d that sits in heaven. 1119 Alth9ugh 
Tamburlaine never says specifically that the one t·rue god 
is the one worshipped by the Christians, it is pretty 
plain through this entire scene that the "God full of 
revenging wrath" (l. 4294) is the god that ·would be 
recognized by the Christians_ in Marlowe's· audi.enc~ as 
their god.< Elizabethan Christians would not look upon 
. . 20 
Koran burning as an atheistic act. Of course 
Tamburlaiqe., a pagan., invokes Jove at least as often as 
he invokes the god which tbe Christians' in his aud·ience 
d 
.. would recognize as the orte true god, so 1 t is misleading 
. 
t.o assume tha.t Tampurlaine. is p'-1rely and simply a scourge, 
an instrument of the Christian God~ 
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>:r7 and we shall'" see. that' they co~e in for ~ven sharper satire 
l-J!· ; ' 
·1n Th~ Jew of Malta, but Cb.ristiani ty itself is never .·· r 
~-
' 
. --
: rebuked. and the Christian God is never·seriously doubted 
·• 
or denied. There is 11. ttle in his treatment of' Christians 
·-· --·--· ---~---. ------~---- '----···-··-.. -·-~~- .,_, ., .. "]""·~---- . 
--~-----1rr"·'·-·2-·· .. -·Ta-mour·1·a·111e~; to suggest an anti-Christian streak in 
-
Marlowe. 
\,"'\· ... 
What must be kept in mind is tbe relatively small 
' 
' . 
_portion ot g Tamburlaine devoted to satire against pro-
fessed Christianso 21 The conflict between Orcanes and 
\~ 
Sigismund is just one of many petty squabbles among 
rulers who have little regard for codes of conduct. 
--
,_ ' 
Tamburlaine rises magnif'icently above such shabby t?e-
bavioy, living_ strictly according to his personal code. ... 
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To Marlowe, Christians are not the only evil and 
treacherous people in the world, although by betraying 
. 22 -their faith they may appear more odious than the others. 
If the action involving Christians is not given a 
great amount of play and it is., in fact, a minor episode· 
in relation to the playvs main action, we might wonder 
whether it betrays Marlowe's religious leanings at all •. 
This is a troublesome. part of the "problem" that I out-
lined in the Introduction. It is temp·tin·g, to go tbrou'gh 
I this play underlinin_g and analyzing any and all references 
to Chri_stians · in an ef:fort to establish links between 
th.ese l'ef'erences and 'Ma:rlowe 1 ·~ religlous views as pre-· · 1 
sented in bJograpbical material. 
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," p·lay, .however, ana forgetting tor· the time being· tber 
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biography and the other plays, it ha:rdly seems necessary · 
... ,.' I 
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. ... ., 
. to spend a lot of time _quibbling over Orcanes, Sigismund,' - - -_- ~--·- ----·- .. 
.. 
• ' • I 
_· __ .. __ .. _._--____ .· ·_· ______ -_--~-: _____ .. _____ and Fredericka. . If Marlowe. -were a white-hot zealo·t, - "' - ..... ·----·---.. ------·-----------· ....... ) 
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boiling with t~e urge to broadcast his shocking opinions, 
one would tbink that this would be closer to the center 
of his play. The episode is .in.formative in a. way, but 
tb · assume tba t it is~~~ian expression .. of deep anti-religious 
--bias on Marlowe's part is to attribute to Marlowe 
subtleties which he did not poss~ss • 
. What we can, learn from the play is that it reveals 
an· author S1ensi tive to hypocrisy-, skeptical of religious 
-· 
" and traditional means of gaining i:mmortali ty, and be-
I ,lteving fil'.lllly in man's power to carve biS own destiny. 23 
. The play is more inteliee)tual -than Part One in the sense 
tba\..t it displays the" author's understanding of problems 
familiar to all members of the human race, problems as-. \ 
sociated with child rearing. friendship, and death. We 
have seen that it ~s difficult to point out on the basis 
of g Tamburlaine a sharp derinition of Marlowe's relation-
ship with the church, but we have seen in his handling of 
· immortality a ques~ioning a_ttitude and we have seen tha,t 
in spite of inevitable setbacks an earthly crown is some-
1' 
·. thing worth striving f'or. 24 These two characteristics 
{'y}• 
of Marlowe•s thought,. as well as a growing feeling for 
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. · ,..:·>· .:. - '· · . black humor will: be· explored 1~---~tb·e , remaining ~wo chapters • 
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---------- --G hr 1st 1 ans. -.A-s 1n--2 Tamburlaine, -·-tb:e~re· are "those who 
-
- -profess to be Christian yet behave in a most un-
.. 
"-'· 
. Christianlike manner. In addition there is a strong 
suggestion that friars and nuns take advantage of their 
.I • cloistered positton to carry on sexual activity. Barabas, 
"/ .. 
. . the hero and an avowed Macbiavel, bas nothing but scorn 
• 
., fo~ the Christians and takes every opportunity to trick 
and to cheat them and to offer·s-rcastic remarks regard-
1·, ing thei:r religious beliefs· and practices. Much of this 
~igb~., well be_ c.on-sidered heretical,-//but just as we found 
.. 
" 
. 
. in g Tamburlaine, the relationship between Marlowe and 
•the activities·~and sentiments of his characters is quite 
uncertain. 
It is misleading to take Paul H. Kocher 1 s view of 
the play as a treasure cache of evidence tor Marlowe's 
"' 
. 
anti-Christian sentiments. Kocher sees in Barabas' 
barbed comments on Christianity and religion in general 
I 
a reflection of Marlowe's thoughts as presented in the 
Baines Document.1 My chief objection to this is that 
~Barabas is obviously a stage villain, a deliberately · . 
..... , 
"'.. 
created M_achiavel, and t~ere.fore a highly unlikely ch!lr- __ 
'• . 
-- .. ~.\.--.:-... ~ .. --~------- · -acter · for an author to cboose 'as 8· mouthpiece :for his - --.,--·------... -~-----------------...-....----.. - . - -
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own bias-es. In this .chapter. I ·intend to . show. tbat ·Marlowe· · 
i 
.... 
_was more interested in creating a dramatic figure whose 
behavior is consistent with his character than he~was in 
Besides the problem of Ma.rlowec=Barebas identifica·-
tion, there are other elements within the play whi.ch niake 
one wonder just how seriou_sly he is to -take the ·play as a 
comment on Chris-tiani ty • It is to be noted, for example, 
that some of the_ s __ atire is directed against. Catholics, a 
stock device on the ~lizabetban stage, and certainly not 
indicative of a gene~l anti-Christian prejudice on the 
part of Marlowe. There is also running through the play 
; 
a rather-broad streak of black comedy, which reaches its 
----
climax in the absurd circumstances o.f Barabas' death. 
-This bizarre humor, which is a 'forerunner to a similar 
strain in much of' Ja-cobean drama, is dependent upon a 
collapsing world· order. If st.1cb humor is to have zest, 
~ ,} \ * 
tbe "world11 depicte·d in the play must be one in which any 
sort of idealism~ including religion, is drained of mean-
. . 
1ng and a man's chief concern is to survive by his own 
' I • ~ 
wits. Interpr~ted in this way, Tbe Jew g! Malta becomes 
more of a commentary on the state of society than a 
~ t 
reflection of the\ author's religi.ous leanings., but more 
. . \ , ' 
·\ 
. ~ . 
il!lportant .,_ it shows tQa t Marlowe was working toward new · 
-
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. doubt on tbe pl~y .as ·a reflection of Marl9we' s· -religiou, 
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\, views, will be discussed in this chapter._ · ---
~ In the island-city of Mal ta it is p~ivate vice which · .
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motivated by expe-diency, and wben·-·1ferneze regains command 
I 
at the end o:r the play., we are back where we began. Order 
~ has been restored, but it is ~ounded on a very dUbious 
1· 
··morality. Ferneze, the Cbristilln leader, praises God in 
his rinal speech, but it is clear that greed, not God, 
't, 
has brought about the events of the play and is'likely 
....... 
' 5 to remain the prime mover in ~he lives of the Maitese. 
1. ' The "order" which prevails at the-end has about it ,; 
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a similar quality to the ·restored ''order" at the end of' 
Ben Jonson's The Alchemist. In· that play, the scheming 
.Face, who, through his trickery and deceit, has managed 
to dupe a succession o:r gulls,_ emerges triumphant at t-he 
\ 
end, and one feels that it is just a matter of time until. 
? j""' 
he organizes another series of confidence games. . Face, .( 
< 
: J 
' like Ferneze, is a cad and t be v·1ewer is uncomfortable 
. ·at the end of both of these plays, because the conclusion 
\ 
·~ 
_se·ems to be that the only .. way ord~r is to be restored is 
·' 
\ 
to have 1 t on tbe · t~~s of these odious. charactel's. The . ' ~ 
'J'.::.f 
, . .Y 
irony, however, is that there is no reasonable alternative. 
Jonson's _Se,janu~ o:ff'ers us the same kind of sardonic 
·concius·-io:n •. ·In that p·lay the evil Sejanus is justly 
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executed, but there is 11 ttle comfort in knowing that the 
. 
-·· .. -- ---··-------~ 
corrupt emperor Tiberius remains in. control. The "good 11 
<·,· 
people in that play, led by the aged Ar~untius, $re 
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. '. - ... -···-· ineff eo tual and can only comment. from the sidelines_. _________ In . _ ..... _ -·------------------~ ______ . 
. 
Sejanus, The Alchemist, and The Jew of Malta, there are 
no strong characters who rise above the nasty game. that .· 
' . 
6 
the world in playing. The winn~r in all cases is the one 
. ,, 
who is the cleferest, or perhaps luckiest, of a whole 
-0 
·stage full o·r villains and fools. Behaving according t~ 
the Christian code, or to any abstract code, is fool-
\\ 
hardy and beside the point, because it is not 0 needed in 
the world tbese plays depict; and anyone who possesses 
co~passion, decency, or any sort of moral strength must 
~~-.> 
inevitably be victimized. 
In Marlowe's caricature of a s~lf-serving world r 
religion is workable only in the sense that it 
. ) 
. I 
,. I 
i 
Hides many Mischiefes from suspition. (1. 250) 
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Those wb<T profess religion use it as a means for rational- ·· 
izing their act_s ·which are obviously motivated by greed 
and lust. These characte~s who profess to be Christians 
are bypocri tes, using religion as a ahie~d to hide tp~-1~. 
~true motives. Barabas summarizes the role relig.ion 
plays in such a world when he says 
. . 
r 
' 
I cou·nt religion but a Childish Toy 
And bold there is no sin but Ignorance • 
(11. 14-15) 
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•ay,of cbnducting one's life in a w~rld of treachery. 
If this were Ma:rlowe' s own v_iew, we would have to . p • .:.,:C: 
. . . 
assume· that be saw society· pret-ty much the way lie bas ·-. ·, ....... 
,' ', 
-i ' 
'· 
. . 
presented it -in bis play, but The Jew of Malta is a .. - - ... _ . - . --· - ' . .. - ----· ·- ·-~ . . 
-~-..... ,. .. __ , -"r---.-·- ------·~--- .... .,., ... - _ .............. _ ..... , __ ._. ···----·----·----. ~-------------- ... _. __ 
.. . 
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· caricature, .and because of' ·this t-Je have no reason to 
suspect that Marlowe was attempting a point-~or-point. 
.,.,_ 
par_allel with the real world. As· ·a sensitive man with 
. . 
a good mind be no doubt perceived the greed and hypoc-
risy around him, but tbat be created a stage world which 
· eschewed religion does not necessarily mean that he 
• 1, 
~-. himself saw no need for it in the real world. In fact 
depicting a world without religion as an evil y9rld by 
/ 
implication might even $lly Marlowe with o~tbodoxy. 
• I~ 
' 
. .. - . ,;-
·-. '. ·.: · ·'•. 
' '. ·· As I ment·1oned in the Intreduc tion, my view,, is · t-bat 1 - - -·-~ :-~----·-- .. _____ ,____ · ---------·-·---·-,----· 
- ··-: - ,· ·--r, 
Marlowe was exploring dramatic possibilities :for bis 
sverreaching characters. A thoroughly corrupt over-
reacher in a thoroughly corrupt world must bave b~en a 
... 
c~oncept which challenged his 1magina tion~. 
·'-"-c,.:-· · ~~····-·· ~~~·--~~-"'-'---·'~" __ .,.,. That Barabas is an overreacher is clear from such 
· . .:· 
passages as 
... ~arabas is born . to better chance, 
·And fram'd of finer mold then common men 
That measure not but by the present time. 
. . . ( 11. 452-4) 
"· 
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This_ implies tbat Fortµne is on his side and that be has 
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foresight, both factors which place him above other men. 
·, 
As _a_ ~Jew, _a social outcast, he is forced to put all of : 
his faith in himself it ·he is· to survive. 
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His defiance ~ 
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of those who. victimize him •nd _his·· .firm belief -in··· b~sel( 
, ~/" 
are apparent.in such lines as 
No I will live: nor loathe I this my lite: 
_And since you leave me in the Ocean th~s 
38 
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-- --- -· _ . To s inke or· swim, and put me to my s bi.fts, · · 
·---- ··-----~--.---------------:..-~-, · --- , ______ ···. I 1 le rouse my sense a, and awake myself o ... : ___ -L --------------- ·-------.------· .·-----------
. (11. 501~04) 
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· We .. learn in the opening soliloquy that Barabas is no 
ordinary_mon~y-grubber. 
.. ·"" .. 
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• < 
Give me the Merchaunts ·of the Indian Mynes 
That trade 4 in mettal-1 of the purest mold • 
. . (11. 54-5) 
In tbese statements we see echoes. of Tamburlaine, bold, 
,-
. 
contemptuous, defiant, and proud. 
But Barabas is an overreacher with a difference; be 
takes fantastic delight in his own evil( When we see him 
' - - • ., . • •• •• ' • ·----,· __ ,,-, • •-•P ·-.-·-·~.--,-•,_, ••-•-• • gloating ·over his wealth ·1n · his money chamber and proudly -------··----- -.. -~ .. ------··· .. ·--· .. --. ---------
·'; -
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.; 
i~· 
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,,.. .. 
offering to his newly purchased servant Ithamore a . 
catalogue of the evil things that be bas done in his 
11.fe, we ar,e aware' · tba t we are wa tc bing a burlesqqe 
' . . . 
(· 
: ·"----.,:, ·· ~.1··· ,..,.._ --.~~------vJ:ilain, .an ElizabethanOilc~nHarry. 7- -It-is-tbif! ... · 
. -·-·-·-~ ·-~ ~- ·-· -
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facet of Barabas tba t causes ·me to wonder jus·t bow far 
,, 
we should go in treating him as a sounding b~ard for 
Marlowe's own religious views. 
· Marlowe, in f'act, allows bis hero to undercut his 
own grandiose scheming and dreaming when be gives to 
Barabas the' speech Which. includes.,~ ., . : : . ; '~· -
·-'-:""· 
' 
so inclose 1 .
. . ~r .. ... 
·Ini'iJ;1ite riches in a little room.· . 
(11. 11~2) 
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< In this· long soliloquy Barabas is defending his~ policy or. ' 
amassing treasure simply f.or its 0Tt1n sake. · The Christians 
in the audience would know that infinite riches can ·only · 
·come from God and cannot be closeted in an earthly room. 
. . ). . 
·j l 
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Tney would have responded readily to the irony. 
As a villain ·w1 th a warped sense. of values, Barabas· .. 
-~--·· " 
. " fails to ofter any sort of positive moral base against y 
which we can measure the behavior of the Christians in the·· 
play. He is simply a cad among cads, and the cbief'dif-
terence between him and the others is that he is overtly 
proud ~f bis evil. He is not, tb~n, as hypocritical as 
J 
If• I 1 ( •. I , ! .·, /:;}:'•I • j •>.C t I I l ~ ( r.J•": 
'j ',· ~ ~ 
- . .-: ( . the others, but he is every bit as bad, a fact which l 
blunts any of. his verbal attacks on Christians.. Since 
... ~ 
·--- ---······· -··---··-·· ···---·- --··· -- ·-·-·--·---·-------·~-
-, . 
-····- ··--· .. -·· ·····----··· ---· ... - -
·~ ,- ; . - we 'liave-··no·· sympathy for his cbar~cter, we can have 11 ttle 
. . --· e . .. ..... . .. 
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,•; 1 ·} , 
sympathy for his attitude toward Christians. In his 
· final speech, he says that had be not fallen victim of ! 
. ~ 
......... _ .. _., ... ',, . . l 
bia own stratagem;-·. --------- ;; . e-- \ 
. .. , . \.. ~'·-----, . ....,:_,-,·-~. 
I would have brougbt·contusion on you all, Dimln 1 d ·Christians, dogges, and Turkish Infidels. 
~ (llo 2369-70) 
Tbis is the futile cry of an --·rncredi~ly nasty being whose 
ll, 
machinations finally backfired on him. In no way can the 
··Damni d Cbristian·s" be,'regarded ~S, a 'sentiment of the 
playwright. · Barabas bas good reason to hate the 
Christians, ma 1inly because they are competitors; their 
. I . . In addition design~ are of'ten in ~onflict with- his own. 
to· this, they want 
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·· To make him M1n·drui1 of his sins 
( 1.· 837) 
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ag-inst his will • B,rabas ~ishes to do no-thing against· 
' . , 
bis will, least of all to become res.pons! ve to a con-
~ \ \ ' 
, . 
. 
science' wbioh would wreck· bis ''policie'f. and. render bim 
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-reasons for hating Christians, perfectly sound reasons 
9 " 
f'rom his point of view. , To assume, however., tba·t 
Marlowe shared these anti-Christian ·biases 1~ to. ;)bmp 
,,. . 
to a ~onclusion which .the play does nothing to support. 
Barabas is as much a victim o;: his own treachery as he 
is a victim of Christian guile, arid tbererore, even 
though we know that the triumphant Ferneze is an hypo-
critical Christian, this in no way diminishes the supreme 
"•, 
I ., 
.- .~· 
. ;/ 
"' 
' 
., 
poetic justice or Barabas' vi.olent death. \ Ferneze has· -- - _,.,.,r,-••-•--- • - ".:C,.,t • • 
\ 
been hypocritl-0al and_treacherous, but this doesn1 t 
• V • ( \.t (:", -- . . -- -- C 
mitigate the guiit"of Bt;ibas." J · .• ~: ,• . : .. ·· .. L. ... 
r:, 
.It is impossible to extract from· such bewildering 
circumstances the moral posture of Marlowe. The play-
wright··' bas placed three "policies" in conf'lict, that of 
Ferneze, Bat1abas·, and the Turks •.. The
1
• three are _~q~ally · 
evil., but Ferneze, · the Chris.tian., emerges triumphant. 
Ferneze is satisried that God I s will ha_s· been carried 
! • •• "· 
, 
out, b:ut of course,, his opponents and, I am sure, Marlowe 
.. ' ) 
and most of the audie~ce w~uld see no just1c·e here 
··!' 
, whatever. Ferneze Is attX'ibuting his victory to h_eaven 
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· · . . 1s. ·abs~rdly comic~ so·· obv·iously · ridiculous that one wonders 
,,\j~ . 1~'-,~, 
"'! 
how· serious it all is. It seems ·strange that· a writ~r 
.. 
1 
.. ·· seeking to dramatize a theological {or anti-theological) / 
I - /' ,,. 
_point should use a technique which makes any such con-
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· ··-1 ':_ __ ·--·-----~--~-~-------- side_rati9ris finally inconclusive •. The Christians are 
·--·-·--·-· ·-~-
.J 
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indeed evil., but so is just about_everyone else in the 
l)lay. · With an absence -of a standard-,· moral censure or 
• 
approval· become _impossibilities. 
So far, I have tri~d to show that Barabas is-a comic 
\~ 
figure, a burlesque -villain., and- theref'ore a hlghfy 
~ 
' ' 
unlikely vehicle for the ex~ression of his creator's 
deep-seated convictions. I have pointed out that his 
blasphemous remarks are consistent with bis character and 
tbe role he is playing ~nd therefore not the "shocking" 
. - . ·-·-··-·-··--·---... --·--,--,. -~-----,- --- _,, ____ ,, ' - ...... ·- -· .... 
-,I 
,lb 
---· ,. - .. _ .. -,-., ------------~------· 
sacrilegious injections of an atheist·ic author that some· 
(, , 
'· 
critics think they are. Tbe' curious nature of the world 
of this play., a world ·without- a stable and upright -moral 
. 
norm, leads me to believe that ~rlowe 1 _ to some degree, 
perceived the disintegration of Elizabethan security; but 
... 
this does not necessarily mean that be was ~nt.1-Chris tian. 
He may have been a decade or so ahead of his time in . 
putting such a world on·tbe stage, but we must be careful 
,·~~'"'" ' 
· · - · · 10 
not ___ -po ~.onfuse dramatic innovation with atheism. Many 
presumably Christian .writers from Ben ·Jonson to ·w1·11:tam· 
-
.., 
·· Butler Yeats have held a visiQn of a world .falling apaJ-t 
at .. , the seams. ,. J 
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'I" Dlention8d at the begi13-.n.t~g of tbe ch'1pte:r that The, 
., 
. .., __ 
' Jew of Malta contai·ns anti-Catholic satire, a rather ' ' 
common element of Elizabethan drama. As a stock device., 
' ' 
--· this is not to be considered indicative of a broad anti-
----·----··---------·-----------···------
"'--- ... 
-- ..... -----··-···. 
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· Christian streak in· Ma:rlowe,. - No Elizabethan Englishman : 
'll.. ., __ ) 11·· . ... . 
,,.,.l-,'IJ' would view attacks on the Papists as blasphemy. l ii 
, '·The ·only 1Chr~stians in the .play wbo are unquestionably 
' Catholic are the t~ friars, Bernardine and Jocoma, Jnd 
- . the nuns, one of whom appears on the stage. The o·ther 
. Christians, f..er11eze and Del Bosco, are pr(.)bably Catholics 
also, but this is never pointed out specifically in the 
play, so we can't regard their hypocrisy and deceit as 
12 samples,_ of anti-Catbolicismo In other words, the clerics ,t_) 
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. ! 
__ , __ ,. ___ ....... -,.- -··------·-.......... -----,-~.---"7"--.......... ... al'e tbe only- cl-ear-ly C·atbolic· ch~:rac t~rs who -appear· on tbe · ·· ··-- ... --·-------.. ------------·--.. ----· 
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stage. 
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The friars are guilty of greed, lechery and falsehood 
to their code, and 'ar·e at least as evil as anyone else in , 
. 
' 
•.. 
the play and probably more · so since. they are sworn to 
their religion's strictest rules. Ther{>oorish servant 
Ithamore at one.point asks a friar if he enjoys sexual. 
. . 
. 
activity ~ith the nuns bebin~ the convent walls. The . 
......... 
. . friar is properly outraged at this, but at Abigail's 
death this same friar's chief concern is that she died 
a virgin ( see l. 1497). • ' ' ' 
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· betWeen Mathias a~d Lodowicke. The fria:r explains that - > 
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, __ . ··therefore h"~ 13.~Qr~_t ___ is safe wit.Q. him. Seconds a.t.te~---- -------------------
I 
.. Abigail'~ death., horver., he Says., . 
I must to the Jew ~nd··exolaime on him·-, · And make him· stand in fear of me~·,. 
(11. 1498-9) 
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He enlists the aid of his fellow friar in using this ' ... -~ 
'-·;:,' 
0 ~ infor:mation., beedles_s .L canon law., to blackmail Barabas.-
' . ' 
-Barabas, who ·understands their greed very well, ~esponds 
to the blackmail by feigning cont~ition and a desire to, 
· become a Catholic in order to &'tone for hts sins. The 
friars with tbeir~greedy eyes on his enormous wealth 
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he·_;has the f'riars at ~,dds, it is an easy matter :for 
Barabas to kill the one and to rig things so that it 
appears t,l"Ja t the other is the mur~erer, and thus bring 
about ,his execution. ~ 
.There is high humor in the way Barabas exploits the 
f~iars• weaknesees. One friar is so dazzled ~y the 
prospect of acquiring Barabas• wealth that he even con--~·J 
. 
sents to make Ithamore, the pagan, the godfather of 
Ba:rabas. Ithamore 1 s description of the friar's ,exec"g-
_,,,,,,.,· 
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-~1~ -- -- -_-- . ·-~--- - - "---- t.ion is also comic and must have been ·received with a 
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great deal of laughter by Marlowe's audience. 
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It seems to me that if. we are to tie the play in -
,, ... .,,,, 
\ ._ 
with the Baines Document, we.must somehow account for the · 
-~ 
anti-Oa tholicism. 13 · ThOse critics who see 'in the remarks 
of Barabas echoes or the Baines Document overlook the 
anti-Catholicism in The Jew of Malta ~hich seemingly. 
41 . ' . 
. contradicts Marlowe I s praise of the Catholics in the 
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,, ... docuinent. Marlow,e allegedly referr~d to the Protestants 
---'----'-- ··------- as 11~ypocri-ticall asses,-" and yet if anyone merits -that . . ..... ~ .· ....... _·-~·· .·.• ~·-·· ---,····---·-······-·· ····-
--·-- --- -- ' ~ - - -· . 
Jlab!l in this play 1 t is the Cathol. clerics. 
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Ferne z e, 
Del Bosco, and even Calymath are certainly not asses, 
.· r ,-,.--.,_ 
. h0wever bypocri tic al they might be. The friars prove to 
· be both hypocritical and obtuse. 
·.-
.,., ,. ' 
" 
My po'int, ·however, is that 1 t is -not necessary to 
I 
reconcile the anti-Catholicism with the icontent~ 6f the' 
. . . 
. 
I . 
· Baines Document, just' as it ·is not neeessary to draw 
par~llels between Barabas' sentiments and those at-
tributed to Marloii'e. It is, in fact, impossible, 1to do 
f 
ei tber.t Any attempt to establish such links must· 
~ - . -- -·----
,··-· ·.7 ~ · ·_ .. - ------- · ul ~imately' founder· i~ a whirl.pool of ambiguities. The. 
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Jew of Malta throws little light on Marlowe's religious 
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position • 
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-fn the matter of discoyering from his plays Marlowe's 
. 
.. a-ttitudes_ and biases. regarding Cb~istianity. we must come - ---------~------- ------ -- -- -·... ... 
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- ~-- · ull~.Im~ite-1y····1;·0·---····oo .. c ... t.o·r···Faus tus, the theme or which appears· · . 
. 
to , run counter to any general notions we., or any of 
Marlowe's contemporaries, may have abput his atheism. 
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··;.. .,_. ,~' 
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. Of all Marlowe's plays, this is the one which most clearly 
deals wi tb Christian themes. · In Tambu:rlaine re·I1g1ous 
issues are incidental to the main plot, and in The Jew of 
Malta the religious point of view of the author is blurred 
by the tact that at,acks on Christians are placed· into -the 
mouth ot: the villain·Barabas. 
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Doctor Faustus, however, 
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meets bea4~on the problem dearest to the beartsz of all 
. 
. Cbristians--eternal life and what one must. do to earn it. 
( Whether or not moC,ern critics have a taste for it, the 
~ 
I play does have a m9ral tag, and that moral tag is simply . 
. . this: In order to achieve eternal bliss one must repent 
his sins and submit wholly to Obrist through whom for-
,. ··~" '. giveness is granted. 
' . 
J' .. In Faustus Marlowe has created a character who, in 
some relatively ..... superficial aspec·ts, was very mucJ]. like 
himself;· but Marlowe also endowed him with certain- notable 
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: tendenci·es on the part of its autt;,oP, that the pl·ay is 
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fundamentally Christian, and that ·the protagonist is 
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c~refully and ob,jsc·tively delineated as one de·servi~g 
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,eternal puni s bmeQt • 
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It is worthwhile, when··-beginning to study l)ootor 
Faustus,"· to 
1
eXa1.J1ine the thoughts of critics who disagree 
in some measure with a purelr Christian interpretation 
' 
of the play. Among tbe critics who view this play as 
support for Marlowe's atheism (and they ere in the 
minority), are Patil H. Kocher and Nicholas Brooke. 
. Kocher grants that the world of the play is a Christian 
" one, .. ,and he_ even grants_ that the ending of the play, 
. l 
Faustus' entering hell, 0is a Chri·s tian ending. But . 
l 
thf s is · the way. Koc·her .expl_~ins Marlowe I s choice of a 
·----- ·-·-·-·--·--- ----- ~ -- ~ . 
·1... '. 
Christian theme: 
.-
·' 
' Now this theme allows" Marlowe congenial 
opportunities of . blaspheming wi tbout f'_ear of' 
being called to accounto Through Faustus be 
can utter strictures on prayer 9 on Hell, on 
the harshness of Christian dogma, and then 
. cover tb~m safely with the usual orthodox 
replieso . 
0 
Unhappily, Kocher doesn't offer examples of Faustus•' 
· blaspheming, or of the o.ffensive ''strictures." I would 
.... 
guess that f'or such· examples, he might have cbos·en from 
J ,, 
. i 
among tbe many blaapbt}mous utterings which un'doubtedly . 
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are in the play the following; 
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A sound magician is a mighty god. (1. 90) .. · 
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vain trifles of mens soules. 
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(1. 297) .· 
Botb·of these ,examples (and one can turn to nearly:a 
47.· 
... ·' <.: .. ;f .· . ' 
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hundred others) echo the accusations made against Marlowe ... :.:··~ 
., 
in the Baines Document. What Kocher is doing is linking 
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F8U S tUS' blasphemy with the blasphemy of which Marlowe ,-, 
ba·a been accused. He is sayfng that Marlowe _is using the 
. 
Christian theme of.· the play as a screen behind wb:ieh he 
can hide while he spreads abroad bis own blasphemy through 
-the words of Faustus. ·· The problem with this view is that 
' 
it igno~es. the ending of .the play. Marlowe would be ,.. ,{' 
I 
perverse indeed if he would take a character with whom 
''< '• 
' he·was in'.per.fect sympathy and send that character to 
the ghastly hell which he Aescribes ao graphically at 
the e~d of the play • 
Kocher attempts to ·slip _,out of tbis dilemma: 
·"'I. 
However desperate his (Marlowe 1 s) 
desire to be free 9 be was bound to 
Chris.tiani ty by the surest of chains--
hatred mingled with reluctant longing, 
and fascination much akin to feare3 
: ' ·~ 
This analysi·,s of a cha-racter who lived four centuries 
ago may ,,well be accurate, but it is placing biographical 
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· evidence, which i~ at best questionable~ ahead ot the 
profound and unquestionably Christian message of the 
play. - Kocher' s view ._presents ·Marlowe as a masochist wbo 
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e-n-~.oyed carryi~g out· his own deatb wish vicariously 
--•- ~-,--, 
-,·,.--...,·-.-'· v • 
through tbe character of Faustus. Much more· convinci1:1g 
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· biographicai material must be discovered before such a .. 
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Brooke' likEf" Koc·her I allows pre-coti-cei ved idea'.s about 
. . 
· .. Marlowe's atheism to ·1nflUence his th.inking about Doctor 
Faustus. · Brooke feels that it becomes clear whe,re 
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Marlowe's sympathies lie when we consider that the most 
memorable parts of' tbe play are Faustus I magnificent 
. . ' .. - - . 
Visions and not the moral ending~4 Iii fact, Brooke sees 
the play as ---an inverted morality play and does not view 
the conclusion as a Christian one at all. _Thus Br6oke, 
who says that the evil characters in the play are the 
" 
only ones who speak w~tb c6nviction, sees the play as a 
crittoism or Goa.5 In fact, be says that it is not an 
' 
. 6 
individual tragedy at all. but a moral tragedy. 
I would argue that t~e ending of Doctor Faustus is 
... ~ . 
the most memorable part of the· play. Faustus' poetry 
'--, . 
reaches peaks in that magnificent final speech which are 
surpassed nowhere in the play. Be.sides this, the ending 
_of the play is the dramatic climax, the resolution of 
I 
Faustus' ,conflict of conscience, which had been in doubt 
.. ~brougbout the play and. which supplied the ·dramatic 
-tension· •. If' ~1arlowe h~d. wanted to focus attention on,·· · 
··" t 
. the.,: ~0 magnificent vision~" of Faustus, be would have 
built his play differently • 
. · ·. r: · . . -- Furthermore, I don't agree that t'he evil ··characters 
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speak with conviction •. In fact, evil characters are 
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' . r 
.. ,~ o!'ten quite· unsteady, parti_cularly _when they ref lee t upon 
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God.· When Faustus first asks Mephistpphilis tq.,_ be the ·,·. 
•.J 
·'- instrument for carrying out his wishes, }1ephistoph111s 
,..i ;. I 
..... c.ries: 
;'· •, . ··1 .f ---• . 
. '' · ··'. 'o: Faustus, leave these .frivolous demaunds; . ~ 
--:---.-..-.---~c~~----,--:-· ----------- ---------------------~Which strike a ter~or to my fainting soule •- .... --------·--·------ ..... 
· ·. . · -- - . -- ( 11. 317 -18 ) ~ 
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This is hardly the vo_ice -of unswerving conviction. Even 
,. ' ' . . '' ' . .. 
Lucifer himselr does not speak wit~ conviction. In fact, 
"' 
at one point he is almost ludicrously like a ~chool marm 
r 
reprimanding wayward Faustus.,. who bas just made an appeal_ 
. 
to Christ to save his soul. Lucifer, who hastens to. 
Faustus because he obviously fears Christ's power over 
bim, say$: 
,...- ' 
Christ cannot save thy soule, for be is just., 
Theres none but I have interest in the same. 
" (11.· 696-7) 
If Luc if er believed th is, 1 t -a·oe sn I t seem. likely that he 
would have dashed to Faustus' side at a moment when it 
appeared that Faustus was on the brink of repentence. 
r· 
f 
Lucifer also says to Faustus: 
We eome to tell thee thou dos-t injure us. 
. (1. 703) 
He is conte~sing tba-:t be is tbin~skinned, that Faustus 
'd 
hurt his feelings by appe•lin~· to Christ. He can't 
connnand; be must bribe, and this is why be· brings along 
~ ' 
-tb~-\· seven _deadly sins. 
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Faustus,. we ar~ c.ome from bel· to sbew. ·thee· 
. some pastime:· sit downe, and thou sha.lt;' 
·see al the seaven deadly .sinnes appeare in 
their proper shapes. ·· · ,(11. 713-15) 
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Lucifer\ is a cheap s'howmari who wins souls by kowtowing to .. 
·'i, 
them. I simply -don't f'ind a stat~ment of bold conviction 
J-----------.--b-y -any of the evil characters, unless we co sider as bold . . 
--- ·--· ---- - --- - -
" 
conviction the threat by Mephistophilis to · harm Faustus _ 
-- -- -,--- -•-•·••--·---•• .. -·•-r---·---------h-·--·-----------~-- ------, •----••••• 
physically if be dares to~repent of his sins. 
-- .... l ,, -
· Ile} in peece-n1eale teare thy flesh.· (1. 1306) · 
I • 
But this isn't conviction; it is a last resort. Faustus 
----.--- is weak because he fears physical pain, so 1 t becomes a 
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confession or weakness· on the part orry'Mepbistophilis that 
,, 
' 
tbe onl.y way he can pe~suade Faustus not to repent is to 
threat8n him Wi tb bodily barm. 7 , . . 
God's power~ on the other hand, is felt thPoughout, 
though He appears· only th.rough His agents, the Good Angel, 
and the Old Man, who stand as two against Lucifer and bis 
many agents who spend a great deal of time upon the stage • 
I 
It is true tb·at the ·Good Angel and the Old Man fail 
. Faustus by emphasizing the harsh requirements for salva-
tion, contrition, prayer, and repentance, and playing. 
down tbe love and forgiveness of' God. Here Brooke may_ 
be pa~ially correct, in asserting that the play is a 
criticism or an arbitrary God who says in effect~ "Accept . 
8 
my law and my heaven, or be damned." Marlowe may have 
. 
had sympathies· :ror this. kind of v·iew, but it doesn't- come 
out very strongly in tbe play. We don't rea.lly know., 
• _, • j ' 
J.-, 
· ror example., whether Marlowe, or eyen Faustus, held. the ----
..., 
view,· attribu,ted to him by Brooke, th~t· heaven is an 
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unsatisfactory place. In.fact, -~pacific details of heaven 
are mentioned hardly at all. ·· We are given, however, _a 
.. 
rather full description of h-ell, and 1 t. is decidedly e:lear .. 
that hell--is an unsatisfactory·place. Elizabethan 
-
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Christi ans, like modern Christians 9 had a general picture 
- of heaven well embedded in their minds, and in viewing 
this play, they need not have it described for them to be 
aware of it.9 Faustus himself bas in the ~ecesses of bis 
mind an awareness of heaven as at least a fairly pleasant 
{, 
, J 
· place as is evident in the way allusions to it and other· 
,.,~-
holy pleasantries keep creeping into his figures of 
~peecb. When L.ucifer tells him he is about to see the · ·· 
., 
parade of the seven d~adly sins, F.austus exclaims: 
That sight ~wi·l·l be as pleasing unto me, . 
As paradise was to Adam, the first day 
(}i' his ·creation. j ·-~(1,1. 716-18) 
, 
. Again, ·when he kisses Helen, he says: 
...... J. Here wil I dwel, for heaven be in these lips. 
. (1. 1333) 
The firs~ ·quotation is of course ironic, because the seven 
.deadly sins are as far removed from paradise &$ anything ., 
"' 
. . ' 
could be. The second is also ironic,.because the kiss 
)-,~· ---
contributes. in great measure toward Faustus• damnation. 
. ~ 
Yet heaven and paradise arr Used in these figures of 
' / : 
·speech in 
1
_sucb a way. t~at 1.t is'° clear that Faustus 
.. · - ' ) 
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-· =-~'"-- ·· ~ecogniz~s that tbfY are pretty nice places.lo : . ..... -·- ---· ........ - - ·:· ·-· ··-~-- ··, ... , .. -·- - ·-- . -· . 
· The ··.ti al poi · t in · the Brooke article that I wish ', · 
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tragedy and not an individual t~agedy. I am not sure 
'· 
what Brooke means.. by a moral tragedy, but it seems to me 
that if Doctor Faustus is s.omething other than an indi- ·. 
·Vidual tragedy, then Faustus himself would have to 
poss~ss 1 like Everyman, characteristics which are ------
. I 
representative of a large segment of mankind. Faustus, 
however, is extraordinary; l,fJcan no more say that be is 
representative of Man than we can say this or Tamburlaine · 
,/ 
j 
I 
.:· or Barabas. The individual nature of Faustus' dilemma···· 1s · 
,, 
underlinef by the const~nt repetition of tbe name 
. "'---........ ___ ............ ,..,( . 
nFaustus," riveting our attention to this unique cqar-
acter. Faustus himself constantly refers to himself by 
name in bis ··speeches as these samples, all of wbicb 
. . 
occur wi.tbin just thirteen lines,. demonstrate. "' 
" r. TiS thou bast abln• d distressed FaUstu1~ ·soul~. ~ 
(1. 689J.· 
Seeke · to save distressed Faustus s...oule. 
~ ,-- -., ( 1. 6 9 6 ) 
O Faustus they are come to fetch away thy soule. (1. 702) 
This continual bombardment t0n:._ t'be ear of tbe name 
"Faustus" bas an hypnotic effect on the readel', d~iving 
, . 
home the overwhelmingly.weighty f~ct that this is .a play\ 
about Faustus, ~- u~ique~ extraordinary man, and not about 
•. I~ 12 . 
-- ~. - .-- - . an abstrac~ or an archetype. · -~ 
. \, . 
. ' 
---~-----------:-·-·-~-- __ : _. ·-- I.f by moral tragedy Brooke means that Faustus . _·''i· ..• 
~ ·----" . - . ' 
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.~JD.bodies a moral position which" is admirable but impos- . -
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le· I 
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there were many in the E1·1zabetban audience who would , ' ,.,·r . , ~·. 
" 13 . . .. 
l, 
·-· .. ·" ,,,.,,_ 
recognize this. · Faustus is damned because he seeks 
. . 
- . 
I., 
.. 
forbidden knowledge and power and despairs_ of' G.od 1 s grace, 
. ,
. 
--·~--a ... positi.on, wbiph, _as _:a11 Eli~_ab.ethans; knew .• must __ ul_tj-__ · _ .. __ ...,..,_- ---·-------~·---
mately lead to damnation. \ 
~- t' 
Tb.ese comments on the Kocher ·and Btr:'ooke artfcles are 
.necessary, I think, as measures against distorting 
,;. ·.· 
evi~ence within a play in-order to make it fit a pre-
conceived-notion of the sort of mind the author possessed. 
In the chapters Qn Tamburlaine and Tbe Jew of Malta I 
. tried to point out that Marlowe's-relationship with 
Christians as determiped .from evid,ei,::ice within those 
play~ contains troublesome ambiguities and incon-
... ',,,. _...r; --. 
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· sistencies. I do' not ) think -1·t. i-s:-; fair .to, Marlowe __ to"' 
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In Doctor Faustus, as I have shown, we are dealing 
with a single highly individualized character who is not 
.. 
expressing attitudes h_eld stronglyt by bis. creator. I 
have also ·tried_ to show that it we are to .use biograph-
ical material in interpreting this play, we should give 
·~t least equal weight to evidence within the play itself. 
Also,· by TfliY of review; we should not view the ethical 
system of Doctor Faustus as an in_verted one; it is',,_·· 
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.pur~J_y _ Christian, a~nd F~ustus doesn't. visualize. h~aven 
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as such a bad place after all. The evil beings- in the. 
play are not··made .of ·sterner stuf·.f than -the good·. beings; . ' "' 
,. 
, I 
) (-. 
; 
I ' .... 
\,'•i' ' 
h·-·'' . . -
. I .• ·, . ' ' :,_ " 
• - < 
~, ;, . ,. 
. ',V''.':j'"··~"•, .. , • ''• ' I .• ' 
... ·; ' - . . ·\ ,. . .............. ,, ,·: ,,'.~/ ~ . ,) ' - . . ~--... . 
1 / . - , ' '···~······•~, --- •'' •'I - • ., .. - 1 , • '• - · •.. , . , 
• . •u • ,. ' .,. ,' __ ,. ,· '·i'_""/\•_1 • f " • ', ·; • • ' ' ••,,.,.':,> ,'r,, ,,,••'''•''• .. • ' I• • . ' '-~ .. ,•:,.. • .. ,, • •.• ' ' ,' 
' • • • -• ', •• ' O • ' C ' fr ! ' ' O O """·' ... ,, ' > ' ' ' ' • • ' \ • • 
.· · .. ·· .. ··.·· .. · .. .':.~ .. r · __ · ·:····ii.; ... ,·--· ·-i·· .. _ .. ···.,· '.'" .. :··.··· ·1··-.,· ....... ~:.". . .-, ... ·'. ..... , .. .-· ... ·-.·-~-:.,,-.·/ .... -..... ··---·~----~---'.··--··.---i'.;:..--------·--------i~-·.,_.....__,.~. ·· 
1 ' \ • f ~ \ , ,It •, ' ! ,'" ' • # ' ., • • ; , • G i,, ' " t,1, / •-t;t ' , 
. ' 
. . . . . .' I\- . .. . ; . , . : t· . . - . . , . . . . . . . ""- . . ~ . ·- __ _.'.. . . ... t , • - • 
. (,, 
• • &, .~ •!. :- , . \ .- '. 
. ! 
11 
', • .,,·· r t ."' , · ' : ,' . ,,, ., >',' ·.' ''. ', , • ; ~,,j 1 
., 
~ ' .. ·•.. i;.· ·.., 
.,.. 1;, ' ·'- • .....!I 
,., 
I 
--... _.-.<.~:.•:::·-:·-., ---------. -.. ----------. ,-.-------; -tL£~;;,.9•.· .. ·.•·.,·.-~~-:;;.c4\JIIIIII . \;; . ' ' 
•. '\l 
' ' .. ....... ·~ 
, ' ' . 
r .· . 
'--..... _ 
• ! , .• ' • t. "l·\, 
.•. 
. • .. 
' -· ~ 
. . 
.. ...: ...... 
. ,_ -...."', ........ \ • 
,. 
',,,. J 
.. 
\ ' 
,,,-.:, \' 
""~~ 
in fa¢t, they are quite shabbY7. 
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God's pre·sence is felt~ ... 
.. ' 
.. 11 tbougb. even Marloi~e wouldn 1 t dare to stage Him. This I 
:l.sC> the. summary of' the· points made thus far in the chapter. 
", .... J $0 far the focus has been generally on wha·t Docto·r_ -----------------'-'-· '----'·.· . ___ .. · 1 
--- -·------·-- --·---------···-··-··--· 
j 
Faustus is· not; .little has been said posi·t1vely. about it.," '·,~· 
I. 
. ,~ ,, "','.' '. ' ~ 
or what it all means·regarding Marlowe's) relationship ~ .... 
with Christianity. To ')iiderstand this rel&tionshipit .is 
' h,elp.ful to note certain changes from Marlowe 1 s ear11,r ( 
plays. We recall that Tamburlaine' s views on God, :the ... 
-soul, and immortal! ty are never;·\ sharply defin·ed. Tambur-
\/ ' 
. 
. la1ne 1 s magnificence is displayed in his poetry·as well 
as in bis deeds, so when he refers to· "heaven, 11\ ".soui," 
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k-··-..: 
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likely that when Tamburiaine makes these rererenoes, be 
is not referr,ing to specifica~ly Christian concepts, 
b~cause be is after all a p,gan. Faustus, although . 
likewise possessing poetic powers, has achieved dis-
tinction as a scholar of divinity at a university which 
had been tbe seat. of the "Reformation. 14 When Faustus 
re.fers to "'soul, rt "heaven," or "God'' he is -giving these 
,. 
··terms their -Christian meanings. The result of this is 
that the ethical system of Doctor Faustus bec,omes most 
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,~gainst the prevailing ethical systems of their particul,r I 
··.' · · . worlds, but nowhere does Marlowe demand that we···ju·ag_e ~; '.· . ' ~ 
" . . ~ 
·them on Christian grounds. I-n fact, it can even be 
- I 
. . I" l . 
. argued that it is not necessary to pass moral judgment 
. ~ ·- ... - ------,--·-· -~-----·- . In Doctor Faustus such judgments · are 
.. 'inescapable. 
·Another difference between Doctor Faustus and t·hese 
o.tber plays is tba·t in Doctor Faustus we are not made 
··- ' 
aware of an external world order, that is, a world 4n 
·1, 
,· 
which the hero moves. ' In Tamburla:tne and The Jew of 
.'. 
-.,. . .. . . -~ ........ 
Malta the world is filled with greedy, ambitious, and 
treacherous characters who generally deser-ve what they 
get, and the protagonists .. are s,imply l!J.Sste.rs., at .the~ ... ,._ 
. ,. .' 
.. 
. , 
J .• 
world's game. In Doctor ·Eaustus, however, Marl·owe never ~ I 
. 
. 
diverts our attention .from the agonizi·ng struggle going 
r' r . 
·1 
on in the mind of the protagonist. Our attention ii on 
t.,.~ 
a single man and_his relationship to God, and all the 
other 11 buman" cbaracters--Wagner, tbe students; the.clown, 
and tbe ostlers--are in a hazy periphery which in no way 
betrays a social comment, although, as we shall see 
-
, .. 
shortly, they do serve as a commentary on Fau_so;,tus him-· 
"' 
self. Of course, we are int~rested in the Old Man, but 
, 
, as was indicated earl!~r, he is an agent of God, and in · 
.J . ~ 
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.• \.. 
tha.t. sense not to be considere.d one of tbe "human" char-
I . , 
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'' ·-··---·· - , -
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acters. _The world _of Doct_or Faustus, the_n-, ._ is tbe mind 
o:t a. ~tngle extraordinary man. ~--- - -- ----- ---- ··-
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Still anotbeI' point of contrast be~een this play .. ./ .. 
.. and tbe others is in the particul,ar t·alent of the 
'' 
. . ) ' 
' 
.--··· · p~otagonist. The disti'hguishing talent of Tamburla'ine . 
is his military prowess, of Barabas· bis business acumen,· 
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---------·-and. of Fau.stus his intellect •.. The opening chorus of . 
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. 
. Doctor Faustus offers a catalogue of. Faustus' academic 
. . ·-···-
tr 1 ump h sin an impressive .variety ·of _disciplines. By the 
-end of the play we are aware that had· /he not gained all 
this knowledge, he wouldn 1 t-, have found himself in bis 
dilennna in the first place. As Faustus approach es death, 
be ag~Jlizes, 
It·' 0 wo.uld I b·acf· n-~ver ·seene Wertenbe·rge·, never r . reaa·--booke. • • (11. 1376-7) 
One can visualize an Elizabethan businessma·n employing ' ;· 
. ' Doctor Faustus. a~ proof to h_is wayward intellectual son· 
· 15 that too much learning can only lead to trouble. Of 
course, Faustus has only knowledge, not wisdom. He wants 
_knowledge to satisfy his own appetite and not to serve 
1, \ 
God and state, which were the desi~~d ends· of' lmowledge 
p 16 in Elizabethan England. ,Critics have pointed out that . 
i" the knowledge· that' be does possess is incomplete, that- -------
! he sees only the harshness of God's demands and not His 
- . 17 
benevolence. Though bis knowledge ·is misused ·and 
fau·lty, his distinguishing trait among Marlowe's heroes 
is. his scholarship. 
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• T'be unique features, then., of Doctor .Faustu-s are . 
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. spiritual conflict, arid tb·e~: intellectual: natu:re ·of··~·-·1 ts l• 
protagonist. These three aspects of the play can·lead 
• -
I one to belieye that there is- more of Mar:Lot,re in this play 
" .... 
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than in the otb-e-rs. Like Faustus., Marlo'We was_reared in 
. . - - ·--~··- ·-·-····;--.. ----~----
. 
'> -
a rather bilmble ·home. From h_is plays ;we can see that he, 
again like Faustus, was fascinated with human potential 
. 
-~-'~-and wondered bow .far man could go unimpeded by conven-
tional controls, so for bis dramas b·e chose from legend 
. ' and history characters who challenged the conventional 
. controls on man's beba'tTior. · Marlowe perceived that, at 
,· 
. ) ·,.... 
its extremity, his preoccupation with human potential was_.· ~ 
. 
bound to come· into conflict witt1 religious dogma, and ·1n 
Marlowe's mind, as in Faustus 1 mind, this dilemma existed • 
In .Tamburlaine and The Jew of Malta Marlowe allows 
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when be carries them as far as dramatic prudence will 
permit, he assigns to them curiously unsatisfactory ends. 
It is almost as if Marlori '-s intellect would have wished -
to take Tamburlaine and Ba~abas even f'artber, but his ~ 
> 
.. craft demanded tbat he bring tneir activities to an end. 
. An endless testing of man 1 .. s power against. the tradi tiorial 
checks on that power is an interesting ··intellectual 
exercise 9 but an impossibility on the st$ge • \ 
Like Faustus, Marlowe was an intellectual with a 
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I < 
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.) _ ·-:--- strong Cbrist'ian background, who had beside~ a· scholar's ..... 
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' i . ' Marlowe · gave to his protagoni'sts the daring arid the energy 
' ' 
nec.essa:cy for the attempt to discover it,- Daring and 
_ energy directed toward suob an attempt was bound' to run 
-,-
counter to ,Christian teaching, which hol·ds that. infinite - ~.~ ... 
-
- -
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·knowledge and power are ·unattainable. for man and that 
~-·.. ' , .. 
_ t'tiere are· things which must be -accepted on faith. Marlowe 
-- could give free rein to Tamburlaine and Barabas, because 
~ 
·, 
with them the thirst for t:.be infinite was not clearly· 
portzaayed as a direct· a't.front to Christianity. A realist 
as well as. a dreamer, Marlowe was very much aware of the 
fact that the real world was Christian and eventually he, 
, ~ould h~ve to place an overreaching character in a purely 
Christian .circumstance. The idea must have intrigued 
'· 
. him, and the legend of the Germ.air scholar provided.him 
· with a story. 
As I· have pointed out, there are certain parallels 
' . between Marlowe end Faustus: scholarship, Christian 
.~··,,,.·:,.,,.,.bsJickground, -an·d a sense of the ultimate conflict between 
the two. ~ut Faustus is Marlowe's creation and not 
Marlowe himself. Along with fantastic daring and energy, 
·Marlowe gave to -Faustus a sufficient dose of gluttony 
to ~ake his damnation dramatically plausible. Mention 
• ' i 
has already been made of Faustus·' ·1ncomple'·te learning and~ 
18 bis 1na~111ty to perceive th~ goodness of' God_. These 
' 
shortcomings by ,,themselves are not enough ·to make· his 
• -c, - • ,.- • • ·aownfali .~ satisfactory end.ing for -the play.--·- ·After all, 
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Faustus is -en .empirical ~scholar, trusting .only hi .. ~ sens-es · 
~ ' 
~ and leaving nothing to faith, an. academically respectable \. 
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position in Elizabe·than England. ·· rn discussin·g Tan1burlaine, 
· · r· mentioned ···t-hat ·1t is---1-i-k--e-1-y----tb·a-t-~-Ma¥-lowe-,----t-o·o-,- -w-a--s------to----~--------- _ 
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· some extent an empiricist. 
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The factor which clinches Faustus' evil nature in tbe 
- minds ot the audience is bis system or v&lues.19 ·· He 
indicates early in the play_ that he is a voluptuary 
~l 
20 desiring to satisfy fleshly wantso He makes a list of 
\ I ,; ~; 
bis desires which is every bit as boorish as a similar 
4 ' 
.. catalogue visualized by one Sir Epicure Mammon in Ben 
~ 21 Jonson's The Alchemist a few years after Doctor Faustus. 
Faustus envisions the following: 
I 
Ile have them flye to India for g~~d, 
Ransacke the ocean for orient pea~le, 
And search all corners of the new found world 
For pleasant fruites and princely delicates: 
Ile have them reade mee straunge pbilosophie, 
And tell the secrets of all forraine kings, 
Ile have them wall all Jermany with brasse 
_____ ··And make swift Rhine circle f'aire Wertenberge. 
(11. llOc.17) , 
For his voluptuous extravagance Mammon earns the scorn of 
"' 
tbe audience. How then can we regard similar extravagance 
on Faustus I part as "magnificent vision, ti and the most 
memorable part of the play, as Brooke sees it? The 
obvious answer is that we can't, and we can be sure that 
•··•,, 
- Marlowe puts such speeches into tbe·mo'\lth of Faustus to 
. . 
-- -
. - - 22 p~int up his warped sense·of. values. 
' .. ' . 
The somewhat disjointed mid<fle' portions of' ·the ·play, 
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· the conversation between Wagner and the clown, the S1l1y· 
. ""-
1..business _of ~afe., Robin, and the goblet, Faustus• 
. 
. 
'\., 
~ractical jokes, and certainly the parade ·of tha seven_ 
,}'· 
. . ~--- ,I"'· 
deadly sins a.11 -- serve as commentary on the goals of 
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Faustus. Wagner and the, ·clown treat lightly the whole 
idea of-selling one's soul to the devil~ Wagner tells 
the clown that he is --a· poor slave who would_ · 
give his soule to the Divel 
· for a shoulder of mutton, though it were ~ blood rawe. - (11. 359-61) 
The clown denies this, but grants that, he would-consider l . 
the bal'gain i~ the shoulder of mutton should be 
....... 
~ 
-· 
-
wel roasted, and good. sauce -to 1 t • 
. (1. 364) 
: . .,..._ 
., 
--- --~~~-~ 
The bargain made in jest sel'ves as an interesting counter-
point to the ease with which Faustus convinced himself ·. 
l ,..l 
-· 
to strike his bargain~ and the objective of the jesting 
bargain, the shoulder of mutton, nicely counterpoints 
the 11ple.asant frui tea anq princely deli ca tes 11 which 
Faustus hopes to gain •. 
The way that Rafe -- and Robin plan to trick the 
vintner out of his goblet counterpoints the various 
pr.actical jokes in which Faustus engages. It is 
sigri_ificant that the clown, -Rafe, and Robin,· are all 
. . 
.. . rough, comm.on types, bu.f:foons wi tbout anything ·,approach-
_ ing \he formal le-artlimg of Faustus., yet they woul.d use . . -·· ·I 
I pacts with the devil and magical powers for prec1·sely_ 
I""'~ 
· the · same ends~ · . . ..... ,,/ 
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· . ··With the despicable seven deadly sins, Marlowe's· 
.;attack on the base goals .. of F~ustus reaches its highest 
point. Following. the par·ade of these· ugly beings, Faustus 
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(1. 781) 
Thi·s is a cb.oice bit of self-revelation, which makes the 
· . 23 earthy tast~s of Faustus very clear for the audience. · 
In·bis opening soliloquy Faustus let, us .know that be 
. ' 
seeks "a world of·pro~it and delight, Of power~ of honor, 
of omnipotence." Greatness of character is conspicuously 
/\ 
absent in this list of aspirations. 
I have included discussion of the gross nature of 
Faustus• dream to point up the fact.that Marlowe knew 
exactly what -be was doing when he created t_his character. 
Elizabethan Christians knew that the world of the senses (i,_ . 
.. , 
. was the world of tb~ devil, and if a man gave himself up 
\ 
- ~ .. -
wholly to sensual satisraction, he bad little chance of· 
escaping the devil's clutches. I think it necessary to 
mention that the interior portions of the play, the 
' ' 1. Wagner--clown and Rafe--Robin episodes, do seem somehow 
··- ... ,- --~. 
detached from the Jll&in action -·and "~~that the purpose I have· 
found for them, as comment~ri_es on Faustus' . values,: 
depends in a large measure on the way the play is staged. 
. . 
·B~t if they come oft: in a production simply as comedy 
_; 
rel.ief, I think·the· fault might lie wttb the production •. 
' It. is clear to me that Marlowe planned these ~_pisodes ·-as.· 
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.~ .. ·. cou11terpo1nts to the maip""' actton. At any rate., there is 
ample -evidence in tbe play tha:t Faustus» albeit a well-
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e due ate d man·., wa~ terribly misguided,· a man whose lusty, _· _:__ ... · ...... -·· . 
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Of course, even a voluptuary stich as Faustus bas an. 
. ,l-
. opportunity to turn from his rude ways, humblek himself 5~ ; . . 
before God, and thus escape jdamnation. Much cri tica-1 
attention bas been paid to the despair of Faustus, his 
. /"•'· 
inability to accept God I s grace., as his greatest sin. 24 
For Faust.us, whose knowledge is firmly grounded in the 
things of the sense, faith in God proves finally to be 
an impossibility. Thro~gb the Good Angel and the Old 
Man~ Marlowe gives to Faustus every opportunity .to s~ve 
hims.elf, but the promise of' physical grat1.fica tion and; 
... 
at the las_t, despair of God I s grace causes Faustus to 
forfeit eternal life. 
Tije emphas~s, as mentioned earlier, is on Faustus • 
It is his decision which consigns him to bell. In a 
,- sense., then, the play is simile.r to Tamburlaine and The 
•, 
',. 
"'•:"'•·,"', 
Jew of Malta in its Renaissance interest in the selr. · 
. . 
The dif'ference is that in Doc to~. Faustus. the behavior, 
" 
of the hero is clearly judged by God; ~11 that man can 
do on e~rth in tbis play.is related to religion. Doctor 
Faustus would have been impo·ssible if Faustus·• dreams 
&f!d activities had no religious implications. 
t ' 
··'· 
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As a, Christian play, Doctor Faus·tus is not co_nsistent 
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·, with the· other two plays· whic·h b·ave been d·1s·cus·se.d. It· ., . . .... 
-~-
"is· an "older•'t-· play in' the. sense that it is on a morality 
. 
. 
pl~Y pattern. 25 Whether this means that, Marlowe was a_ 
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determined from this play •. My view, _a~ I have tried to 
! 
show, is that one of Marlowe's chief concer~s was in 
developing a feasible dramatic character(a human suf-
i'iciently"i'antastlc to share the stage with an~ells and 
demons, yet a human possessing certain crucial weakne·s ses 
,\ 
which --are shared in some measure by all members of the 
race. 
On the basis of this play we can be fairly certain 
"-that Marlowe acknowledged the existence of God and 
thererore was not an atheist by the •t-modern" defi·nition 
cited in tbe Introduction. Whether he accepted all-0f 
tbe fuhdament_al tenets of Chri·stiani ty remains an un-
eertaj"'.nty., because there exists the very real possibility 
that Marlowe's dramatic sense informed him that an over-
... 
reaoher·in a Christian ethical syste~ would make for 
highly succ.essful drama, interesting viewing for an 
audience which did adhere to all of these fund·ame~tal 
tenets. 
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Tamburlaine and The Jew of Malta bas. little to do with 
· religious meanings at all. In- Doctor Faustus we find a :. 
play loaded with religious significance but in no way 
offensive to a Christian audience. We are faced with 
tbe fact that Marlowe's plays stubbornly refuse. to yield 
any support for the accusation t·hat he was an atheist. 
_____ _In __ tb_e_ cbarac tars of Tamburlaine, Barabas, and 
( ... ; 
. 
. 
Faustus we rind vanity, limitless aspiration; and con-
tempt for traditional and conventional checks of man's t:f; 
' behavior, traits which might be regarded as atheistic i( 
by Christians who believe that man cian 4o nothing without 
. 
God and that eternal rewards are far more important than 
anything gained in this life. What Marlowe does with ,;. 
• 
r these characters, however, does ·little to suggest that 
he shared their· defiance of the deity. Tamburlaine· dies _T' 
. 
. 
of old age., an event surrounded by many ambiguities/ fo_r . ,._ ... " '. :· : ..... ,: . ·. ·.J:~ ..... 
,.a,ilyone attempting to see it in Christian terms. · Barabas• 
end .is an example of poetic justice, and cleaz,ly not 
di~ine justice. In.either case· th$ role of God is 
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. ~ays of bringing these plays ~o a close, a point which 
~ . 
. reminds us that Marlowe was· fi~st of all an artist writing 
for the popular stage and thus subject to the dictates of 
bis art and of public taste.· If he ·held" unorthodox 
opinions privately, be did not use his plays to broadcast 
.them. 
' In Daotor Faustus Marlowe worked out the dramatic 
possibilities of placing an overreacher in a purely 
Christian context and assigned to his protagonist a 
damnation w.hich .any Chris.tian would view as a just one. 
<. The Christian message of this play runs counter to any 
evidence of Marlowe's atheism which is found in bio-
graphical material. ::But just as we must beware a:t-
tributing an u·ndue &Jr!9unt of weight to the biography, 
we must be cautious in using Doctor Faustus as an index 
o~ Marlowe's Christianity. That the play is not con-
- ( -,is tent with the biography nor even wi tb the other ,~,.plays 
does not really matte·r. Marlowe had found in his o-ver-
. reacher a character type which had po~ular appeal, and 
. _ be w1 shed to use this char~cter· in a variety of ways. 
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·lHarey Levin, "Marlowe Today," TDR, VIII (1964), 26, - -~- ---'- --- ··! 
.says,_. 11 The c_·loud of suspicion surrounding the man· lends \. , 
. c·redence to _the more radical impression of his tivorko n _____________ .:_ __ ~--· -:---~-: { . &.. .. ~···'"·-~---.---............ -·-· . . .. . . 
---··----My point is that Marlot-ie Os mysterious biography may have_ l: 
~\'' . ' 
I'·' , 
ii,,1:: 
(;:\·, ~ , ' 
i'' 
, . 
9 ...... 
. '"l 
·• 
~- . 
less to do with bis plays than has been imagine do , · j \ 
· · 2AUstin Ko Gray.11 1'SQme Observations on Christopher. ,_ ---- I': 
.~Marlowe.11 Government Agent.,'' PMLA, XLIII (1928), 693, 1 · discusses the influence Marlowe's alleged cronies may 11 have had on bim. 
_ I 1 
3John Bakeless., Christopher ,Marlowe: The Man in . His ·Time (New York: Washington Square Press, 19b!iJ, pp. 
_21-60, gives a full description o:C ~1arlowe' s educatio~al career. See also· Gray, p. 683. ,, 
4oray, P• 682., offers a description of the Privy . Council letter. 
5Bakeless, pp. 61-69., discusses Marlowe's possible 
reasons for going to Rheims, one of which was to spy on Catholics, a curious activity for one who allegedly professed to admire them. 
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6Bakeless,· p. 179, · summarizes the various troubles Marlowe was having just prior to his death.- ,. I 
7Bakeless.9 PPo 179-196, is a good example of wnat· a~ imaginative biographer can do with the icy facts of a coroner 9s report. 
· 
8Frederick s. Boas, Marlowe and His Circie (Clarendon· Press: Oxford, 1929), pp~ 2B-4o, discusses Marlowe's 
rela.'tionsbip with Raleigbo See also Bakele~s» PPo 158- · 78, ti'hich is devoted to Marlowe's friends and aneraies. -Gray., Po 694.9 assumes that it is a fact that there was a plot to get at Raleigh. 
_9Paul Ho Kocher, 11Marlow:e's Atheist Lecture," in Marlowe: ! Collection of Critical Essays (Englewood Cli.ffs 9 -- 196I0 ~ pp. iS9<=161., · contains '~a zaeproduction of the.full Baines Document. 
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--- ----·--.------ , lOTbis sunnnary is· mine., of course, and I follow 1:t 
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•• -.1 
,' 
. ..,.. .. with Kocher• s summary· 1n .order to be sure that this ; 
"i ~representation of' the contents or the Baines Document 
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· is a fair and complete . one. _ 
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l5Robert O;nstein, IIThe Atheist's Tragedy and 
Renais.sance· Naturalism.," SP., ·1r (1954'), 194-207, is a_ 
f'ull.account of the Elizabethan view of atheismo 
16r am excluding l Tamburlaine because its religious 
implications are so few and so obscure that any con-
\'. tribution it might make to the study would be insignif-
icant. 
,, 
17Paul H. Kocher., "The Developm~nt 01' Marlowe's 
Cbaracter, 11 PQ, XVII (1938), 338, notes that religion 
1 in the Elizabethan era taught that the world of the _ · 
senses belongs to the devil. 
18Kooher, "The Development of Marlow.e's Character,", 
p. 337, says that rrom ·Tamburlaine to Faustus we get a 
shift in emphasis .from the strength of the self to its,. 
- weaknesso An u:pfolding in Marlowe's nature~ says Kocher, 
,leads him to choose the theme of the helplessness of 
even·the most titanic ego berore Godo He is tracing an 
evolving moral position in Marlowe on the basis or these 
plays, something wbi.ch is very difficult to prove \o 
Kocher is struggling to make Tamburlaine and Doctor --... 
Faustus fit into step with what he imagines is happening 
to Marlowe's conscience. Frankly, I don't see the need for tbis. 
\: Notes 
··2 Tamburlaine 
-
~~ 
' 
~.- . 
··All citations from the plays are taken from The 
Works of Christophe~ Marlow~., ed. C. F. Tucker.Brooke {Oxford: Clarendon Press)~ 19660 , · 
1Don Cameron Allen f) "Renaiss.ance Remedies for 
··Fortune~ .Marloi,re and th_e Fortunat:t,n SP, XXXVII~ (1941), 
193 9 explains that tbe. reason Tamburlaine is never struck 
doim by Fortune is that be is one of the Fortuna ti, one . 
~ho has only to follow· his own impulses to be carri·ed to his goal. · ,. 
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2T. M.; Pearce., "Marlowe and CElstiglione.," MLQ, XII 
-. - ,.... . (~9SJ.J, 11, suggests that Marlowe., an erstwhil~ student 
. . of' theology 9 escafged through his dramatic writing tpe 
. "barren. stretches' of scholasticism and adopted tbe 
,_- _ __ -. --1..--.-. -~:~.;-~--==-=~-~ -ce:m.posi t~ .of Platonism and Christianity which b ecama 
-~christian humanism. 
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.. ____ .. _:~: ..... _ .... ______ ...::_::.--··-·---~---- - - - 3Harry r.'evin, The overrea~ber: ! Stud! o-£ -CbristoJ)her ------ ·-----........ . 
Marlotr1e (Cambridge: Harvard University Press, 1952) 9 p. 36. .----~ 
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4Helen Lo Gardner, i1The Second Part o:f'. Tamburlaine · 
tbe Great .9 uv MLR, XXXVII·I ( 1942), 20. · , 
--
SGardner, p. 20, suggests that the view o-r these· 
outside forces as either God or Necessity is wholly 
d~pendent upon the readero 
· 
6
aardner, p. 24., says the "mad pride" of Tamburlaine 
gives his de_atb the quality of punistiment. 
7 . 
-Gardner, p. 18, disagrees with my ju~gment that 
Marlowe was straining here. 
8Gardner, p. 19., points out that tiie sub-plots are 
linked to tbe main plot by iqea. 
9Gardner., p. 23. 
lOT. M. Pearce, 11 Tamburlaine's •Discipline to his 
Three Sonnes' : An Interpretation p-£ Tamburlaine, Part !!, " 
MLQ, XV ,(1954), 20 9 says that Tamburlaine 0 s criticism of 
bis children is a repetition of criticism by older 
Englishmen,, notably Roger Asch am and Sir Thomas Elyot, ·of 
younger meno 
,l . 
11
susan Richards., "Marlowe's Tamburiaine II: A Drama 
of Death/' :MLQ, XXVI (1965)., 376, Says that Zenocrate's 
· death makes Tamburlaine first reali.ze that death is his · 
opponent. 
12 · .. 
·. Paul H. Kocher., Christopher ~rlowe: A Stud~ of 
His Tho~ght., Learnipg, and Character (New York., i9 2r; 
p. 92, points· out that the whole context· is about physical. 
deat!h and nothing else o · · ~ .... 
-- l3Ricbards, Po 387, discusses Tamburlaine 1 s various_ . 
'means of' confronting death. -Miss Richards concludes that~ 
·Tamburlaine ultimately refuses to see death as a 
limitationo .. 
14Kocher., p. 102, says that Tamburlaine feels tbat 
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l5Koc her, p. 94, ' poirits out ___ t'ha t up until the death 
. sce:ne · Tamburlaine' · impartially visua·lized classical, !Mohammedans, and Christian heavens and hells. Koc her. 
suggests ·that tb_is hodge-podg~ holds no rel·igious 
p ' 
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( ' . 
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, - . -. , - - ·1- •. ~significance. l 
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17Gardner, p. ·21, says that Marlowe, through the 
mouth of Orcanes., ex·presses bis belief' tbat __ God -is a god 
of purity as well as of' power •. 
· . 
18Kooher,- p~- 84, sees this as another example of Marlot'lfe' s :favorite ironica·l device or pervert;ing a 
- Christian dogma,· linking God of }var with Warri·or Man. This view seems a little far-fet.ohedo 
··-..______~ .. 19Koober, p. 89 sees the questionable clause as 
"certainly agnostio. r, 
;. . ,,:. . ~ 
20Kocber, p. 87., says that Tamburlaine•s speech on burning the Koran would be. laudable from tbe Christian 
standpointo Levin~ p0 51, agrees with Kocher that this is by no means heretical, but Levin adds, p. 121, that the. book burning is a typical Marlovian anti-religious fas·cina. ti on TtJi th ceremonial. 
I 
2] . 
-Richards., p. 386, questions the importance of the 
satire, because, she says., the play is about m~n' s 
relation to God and not to society. 
Ir 
. 
2
'1cocher, p. 101, says that Marlowe p:i;>obably b·attbored an emotional repugnance toward Christians, bu.,t also within his spirit there survived rrom his university days and from bis earlier youth a powerful imaginative loyalty to Christians, a paradox which is likely from this as well as other evidence cited in my reporto 
23 
· 
. Richards, p. 386, says tha~ the particular moral 
· ·order adopted by Tamburlaine is no·t importanto \vhatever· 
~t happens to be 9 she says~ it is real for him and within its framework he must wor.k out his rise \and fall o 
\ 
. 
24Pearce.s, "Marlowe and Castiglione, 11 4, suggests 
- . 
.,. 
·-· .-.:- ~ . - -~ 
that it doesn't matter that Tamburlaine may not be a / 
.. Christiano In The Courtiers, he notes 9 the Court of Urbino. , .. . 
, .. 
( r-' 
. ~. 
'·- 1 .. , 1 
. :.'.( ' 
'. ~- .. , . . 
' >!>. . 
did not stipulate that a courtier had to be Christian or Europeano The essence of Pearcevs argument is that 
.Tamburlaine is patterned on The· Courtier rather. than on The Prince. 
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. : . 1Paul H .. ioch0r, christ0,eh8:i> MarloWe: ! sguyz Ef. ,bis · 
· ~Tbq_ugq;t,, Le,.arning, and Character (New York, l? 2 r, p. 130, .... ··~-·-·---sees Barabas·as a "messenger of religious sa.tireo. 1 
___ 
· 
! 
, . . 
__ . 
2Howard ·s. Babb, .. nPolicy in Marlowe vs. The Jew of· .. - -· ----------------.. -~·-------·--- - -- -~:-==--.--~~---=--~----·-Maltas;n ELH, XXIV.· {1957) 9 90, ob.serves that Barabas' 
.,, 
... 
/ 
· ·Macbiavellianism is consciously formulated by Marlowe and that his reraarks concerning religion are simply ·1n keeping with this aspect of bis charactero -
3For a. full discussion of Marlowe's humor, see Clifford- Leech, nMarlowe 9s Humor;'' in Marlowe: ! Collec-tion of Critic al: Ji!ssays (Englewood O,lifrs: Prentice-Hall, 1_964), PPo 167~1760 Humor· in The. Jew -.o:f Malta is 
-a1scussed on Po 1680 
4Babb 51 po 86, says tbat al tb·ough the play appea:rs disjointed at timess, it does explore a single set of 1ssues 9 namely religious hypocrisy and governmental expediency as they are informed by a pervas-ive lust for wealth. The world picture o~ the play, in other words, C:J - is co-nsis·tent tbroughouto /-
' 
. I 
. 
5Alfred Harbage, 11 In~ocent Barabas, n Tulane Drama Review, VII (1963~4) s, 52j disagrees with my view. of\ the ending of tbe playo He says that Ferneze would have been tfreeted with nwarm moral approvalo 11 David Mo Bevington, The Jew of Mal ta 9 n · in Marlowe g A Collection of Critic al · 
_Es.~ys= (Englewood Cliffs~ Prentice-=Hall 9 _1964T; Po 150, takes my point of view tbat an Elizabethan audiencej, whatever its attitudes totiard .Jei1s in general.o would have felt some sympathy for Barabas 0 plight and t1ould have censured the self-=rigbteous Fern~zeo Bevingtonj Po 156, adds that!) although Ferneze is in the role_ of·· instrtunent of God 9 s justice~ be lacks the personal virtue that such an agent should have. He attributes t-bis to Marlotr1e's ingenuity which throws tbe morality of the play out of kilter. 
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Babb, P• 93, includes Marston 1 s The Malcontent in the group of Jacobean plays'ror which The Jew of Malta is a forerunnero The selection is an apt oneo Mo C0 Bradbrook~ HTba Jelr1 0f MalJca and Edv1a.rd II 9 u in Marlowe:' A Collection o:f Critical Essa:y:s.9 Po 122$) sees in" th .. e gulling of the friars and the various cros~ betrayals -
.... ,,,,, ~•. I 
:~ I , 
I .!: 
I , 
. ; ""''-
,·' .-· . 
definite echoes of Kydo Tqese v;ews are not mutually exclusive; in certain techniques Marlowe was traditional and in others innovative. 
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••• ,. · Harbage, P• 53, 0 o,bserves .. tbat 'what\.oocurs in .the 
play is a successful job of devil-baiting}· an offshoot . 
of the Interludeso\\.,k Harbage is prol,ably· correct in this 
and in seeing tbe role of Barabas .as essentially com.1~ 
. in 1 ts appeal 0 
72 
. ,) 
I ' .. ·); 
/·I 
' ')" 
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Malta.J)n Journal of the Warburg and Courtauld Institutes, · 
XXVII (1964), 222, agrees entirelye He says that this _ 
speech sets Barabas' treasure against spiritual treasure. 
9Babb, · p. 89, notes that Barabas I lack of moral 
ambiguity lends credence to bis attacks on Christians, 
and for ·a time TrJe are on his sideo Hunter£> ppo 214-15, 
agrees in part 9 but adds that over every_qonsideration 
-stands the fact ·tba t Barabas is a Jew» a term of general 
abuse:> suggesting to Elizabe·tbans a moral conditiono 
ThisD be saysS} eliminates any real audience sympathy for 
Barabaso, Br·adbrooks, Po 124 9 says that the anti-Catholic 
satire makes limited identificat!on with Barabasv point 
of view possible to the very endo Bevington~ Po 149, 
inject.s-.:a note of caution against taking the modern v·lew 
that Baraba~ 9 as a member of a downtrodden race 9 is 
deserving of sympathyo As Bevington' accurately notes, 
Barabas 9 ill~will extends to the Jew as well as to 
Christian and Turko 
10Bevington, p. 148, discussing the morality play 
_pattern of the play, says," ••• it is Marlowe's search 
t:or new themes that places such emphasis upon the.older 
rormat~ by exaggerating its incongruity in a drama of 
increasingly secular valuesou . 
· 11Bevington., p. 156., says tba,t the a:r:iti-Papist jokes 
surely evoked appreciation. 
12rn line 712 Del Bosco makes reference to his being 
in the service of the "Catholic King.tt The implication 
is that be too is Catholico 
13Leo Kirschbaum.$) nsome Light on The Jew of Mal ta," 
MLQ, VII (1946)~ 54, observes that some scholars explain 
the apparent inconsistency by attributing the friar 
scenes to another hando Kirschbaum supplies scholarly 
\support for !1arlovian authorship of these scenes. For 
my purposes, I am assuming that the entire play is 
Marlowe 1 s ere a tion. . , 
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2Kocber, p. 104. 
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... 4N1cholas Brooke, "The Moral Tragedy of .Doctor Faustus," Cambridge· Journal, V ( 1952) ~. 66cy. 
5srooke, p •. 668. 
. 6Brooke, p~ 686, says that t·be point __ o.f the play is 
· that God has made man desiring a greatness he can'-t ~ achieve. This seems to be the reason Brooke calls the play a ''moral tragedy o It 
7·Joseph 1rJestlund 11 The Orthodox Christian Framework of Marlowe's ;p1aust:9,.s,f1 SEL, III (1963)., 198., describes the' limitations placed u·pon Mepbis,topbilis:; one of tr1h ich 
· .is his inability to offer Faustus any wortbt1fbile "reward· .. · .· 
- for the choice be has madeo He can 9 t provide him with a wife, because.marriage is a sacrament beyond tbe devil~s powerso He can describe bell for Faustus,9 but he can't make him e1cp.erience ito Therefore, as Westlund points 
·· out, the only real sway l"Iephistophilis bolds over Faustus. is a negative one, the threat of physical punisb~ent. 8 
' Brooke, p. 677, says that the heaven of the ~play is neither punishment nor reward, but an idea of bumble service which Faustus rejects as unworthy o~ his nature. All of M~rlowe»s great protagonists~ Taraburlaine~ Barabas, and Faustus share a vision of greatness denied by the ·:\ 
.... , .......... ·-··. - ......... ·laws to which o,rdinary .m,en are subject~d o This might 
, ... 
... 
mean that l'vlarlowe t'\Tas filled with resentment f'or these · ...... _._ .... :.~-~~--~.,,---:.~'":_ ___ ··-··-~, ... , .. laws o · But.o as I have been trying to show 9 a critic ism of these laws does not seem ·to be one or Marlowe I s 
--~------------·---. objectives in his .Playso "· - .·, 
' f - ~ ·-·· ·· · ·· ·--· ... -.--....... ____ ... ·-- 9r don't knov.v of any dramatic portrayals of heaven. 
• ~ . 
..... -~ 
It is obvious that stage ma.obinery is inadequate for such a portray~l and any attempt or this kind would be a disappointment; for a Christian audience o 
··-· 10 · . 
, 
~eo Kirscbbaumf 11MarlotrJe is Faustus:. A Reconsidera-
.· tion, n RES, XIX {1943J 1; 229!) agrees that aJ; we watch 
. · ... ·.'..-.......... --·-,----;-_:. __ ...... _Faustus in the theater.9 we understand .. and acc.ep·t the nature or the· Christian heaven .along with Faustus, · 
· although this.is not staged or.described for us • . ),_,'. ' _1.::: ..... -/1·, 
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· Kirschbaum, p~ 241, also notes, regarding 
' - ' ...... . __ episode, tba~ tbese_lines are- ·1oaded 'With 
~ 
··- . . 11 ,' .- . 
. Brooke, p. 686. 
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dramatic irony. 
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. _____ · ___ · ___ · _,_l2Le onard H. · :Frey, ''An ti the tic al Balance -in the 
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II ( 6 } . . · Opening an~ Close of' 'Doctor Faustus, n MLQ, · ~IV ~9 3 ·, __ ,---._ ______________ _ 
-----·--------eo---------~-~---.sc···~---=--·350., describes the focus on Faustus solus s, particularly , - in tbs opening and closing sol:l-loguies, which Frey 
... 
" . 
,• 
..... .. 
---=- '.,-· 
>-
accurately defines as moments ·or_ truth, nunqualif-~d and direct revelation of character." 
· · 
13Ar1eh Sachs, 11Tbe Religious Despair of Doctor 
·'Faustus, 11 JEGP, LXIII (1964), 631, says that it would be obvious to any-·-audience tb·at Faustus bas, through a 
.fascination wi tb bis own doom, simply made an .. unwise decision. 
14clifford Davidson, nDoctor Fauitus of Wittenb~rg," SP, LDC (l962), 514, says that, as a teacher·and graduat~· of Wittenberg, Faustus is directly associated With the intellectual milieu of the Reformers •. 
,•. 
~- . 
15Kirschba.um., p. 11, says that the play reveaJ.s a .. man who believes he bas mastered all the known fields of 
'human knowledge, and yet is precisely the man most -lacking in· self~knowledge 9 the most vulnerable to temptationo Kirschbaum says that the mistrust of excessive learning that the play illustrates was fairly common in Elizabethan ~glando 
l6Josepb To McCullenJ) Jr .. , 11 Dr. Faustus and Renais-sance Learning,ni l\i1LR9 LI (1956), 7i says that service to, God and state were the desir~d ends of learning for -Renaissance humanists. 
171rJestlund, p. 194, !'or example, says that Fau·stus makes things worse than they are to suit his position. Westlund points out that when Faustus quotes Romans 6:23 (''The 'faT8oges of sin is de.atbn'):; he is qt1oting only the first half of the verseo The 21 benevolent" half he dis-regards ( t:wbut the gift of God. is eternal li.fe through Jesus Christ our Lord"). 
· · 
18see Note 17. Also see,Sacbs, p. 641, who observes that F~ustus can bear ably tbe p~emise of siri, not the conclusion of redemption. . 
_ . , . 
" 
- ----· ···· · l9westlundR, p. 192, · correctly notes that Marlow~ b8.S -----------____ , __ . 
~reated in Faµstus one who stat~s things· about religion ' which no Christian audience would accept as true-. 
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20Be~trice D'Bw BroWn, "Marlowe, Faustus,· and SimOn Magus," PMLA, LIV (1939), 82, · says that Fau·stus, ·once · · .. _ 
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__ , ·possessed of.magic, becomes in his .exercise of it 11boo·r:, 
- · buffoon~ ana.· senau,alist .. o 11 
. _ >-· 
,) 
· -,._____ 21For examples of Mammon'· s gluttony and richly . . 
· ·· ·· - sepsurrl iruagery see particularly II, ii, 34-56 -and- . 57-87,11-----r--· ~-----=--------------- --
··-··-----~.~·:--~-------. ---------- ... Also see IV~- i, 154=-1680 The text is found in ,English - , 
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. Drama }..580=c=l6bb~ 9 . selected arid edited by Co Fo Tucke~ 
· · .Brooke and Nathaniel Burton Paradise (Bos ton~ 1933) •. -
' ,, 
22:Paul Ho Kocher» nThe Wi tcbcra.ft Basis in Marlowe's 
·-· Faustus.9"·MP9 XX.XVIII (1940) 9 17 9 observes that the 
va.rious things i11bich Faustus desi:red placed him in the 
camp of' those who 9 according to prevalent belief', were · 
wi tcbes o Kirschbaum~ Po 334 9 attributes -Faustus i base 
value system to tbe :fact that' be is a "weaklings, n wbo 
must cover up his fears with "megalomaniacal fantasy.". 
2
~cCullen, Po 14.l> says that. ,the seven deadly sins 
and the practical jokes have no mefaning other than that they ofrer Faustus momentary esc~pe from his spiritual 
'dilemmao ' 
24sa'Chs., pp. 626 ... 32; John c. Mccloskey, "The Theme 
of. Despair in Marlowe's Faustus," College English, IV {1942) 9 .111,; and Lily Bo Campbell 9 "Dro Faustus: A Case 
of Co:nscience 9 ui PMLA.9 LXVII {1952), 222, all subscribe to the yiew that despair is Faustus' greatest sin. 
25 Westlund, p. 191, sees the play essentially as a 
... 
morali-ty:.:playo He notes (p. 200) that the angels and the 
. s.ev~n deadly sins are particularly throwbacks to the · 
.~orality playso Kaula» Po 9· 9 agrees~ but notices a shift in emphasis from the morality playso He says.? none of j the chie.f purposes of the older morality plays was to 
.. demonstrate the possibility of ·salvation for.all humanity 
·~·· . --a generalized hero and a happy endingo Later plays 
were more concerned with tbe exceptional individual (Fau~tus) and the· dile:rgmas be must cope with in this life 
ratb~r than the next." -
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